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About Edict

To many typographers and connoisseurs, types originating in late Renaissance and early 

Baroque France represent the pinnacle of beauty. Almost 500 years after Claude Garamond 

and Robert Granjon cut their punches in Paris, typefaces following their style are perceived 

as classics. With sophisticated shapes and self-evident proportions, they exude warmth and 

embody legibility. 

Edict isn’t a revival, certainly not an academic one based on one specific model from the 

archives of type history. It’s more fittingly described as an original interpretation of the 

genre. Edict amalgamates traits and details freely, drawing on a multitude of sources. If 

one prototype in this anthology is to be singled out, then it’s Jean Jannon, who was active 

about three generations after Garamond, and whose work was the actual basis for several of 

the 20th-century “Garamonds”. Like Jannon’s types, Edict exhibits a higher contrast, with 

greater differences between thicks and thins, and a contrast axis that isn’t evenly inclined. 

In this regard, it shows characteristics of so-called Transitional type, a term that refers to 

the intermediate position between Old Style and Modern. Bold type didn’t yet exist in the 

16th and 17th centuries; this means of typographic expression was invented much later. Yet 

there is something baroque about Edict Bold: with more weight added, the contrast further 

increases, bringing to mind the technique of chiaroscuro (light–dark) that was popular with 

painters in the era. 

At the center of Edict’s allure is its interplay of sharp serifs and swelling teardrop terminals. 

The syncopation of these two “rhythms” is what makes Edict sing on the page. All outer 

corners are rounded off ever so slightly, lending its letterforms a radiant warmth, despite 

the pointed terminals. In the italic, the sharp part is taken over by the hooked exit strokes. 

Period italics tend to be very lively, with angles that differ from letter to letter. Edict’s italic 

is still animated, but less agitated, and optimized for today’s expectations regarding a tight 

letter fit. A similar compromise between vibrancy and usability was found for the swash 

forms. There are decorative ligatures and alternates for both the roman and italic styles. The 

latter additionally sport a full set of optional swash capitals as well as terminal forms for 

all lowercase letters. Sprinkle in these extras at your discretion. The Edict family also offers 

small caps for advanced typesetting needs. It is available in Display and Text styles, each 

comprising five static weights; the Text style includes an additional Book weight. A variable 

font version supports weight and optical size axes.
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Aa
Aa
Aa
Aa 
Aa

Aa
Aa
Aa
Aa 
Aa

Thin 123 pt Thin Italic 123 pt

Light 123 pt Light Italic 123 pt

Regular 123 pt Regular Italic 123 pt

Book 123 pt Book Italic 123 pt

Medium 123 pt Medium Italic 123 pt
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Aa Aa
Bold 123 pt Bold Italic 123 pt
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Thin 123 pt

Thin 123 pt

Thin Italic 123 pt

Thin 123 pt

Thin 123 pt

Eligibility 
CLICHES
QuietAir 

INJURED
Outlining
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Between Bold 
Moments

Modern relationships often balance 
independence and intimacy in new 

ways, reflecting shifting expectations 
about partnership and personal 

growth in a world that values both 
connection and autonomy.

Thin 90 pt 

Thin Italic 50 pt 

Thin 30 pt 

The session stretched 
longer than expected, but it 

concluded with a surprisingly 
constructive outcome.
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monteux continued to play in the Concerts 
Colonne through the first decade of the century. In 
1910 Colonne died and was succeeded as principal 
conductor by Gabriel Pierné. As well as leading the 
violas, Monteux was assistant conductor, taking 
charge of early rehearsals and acting as chorus 
master for choral works. In 1910 the orchestra was 
engaged to play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets Russes. Mon-
teux played under Pierné in the world premiere of 
Stravinsky’s The Firebird. In 1911 Diaghilev en-

gaged Nikolai Tcherepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux conducted the 
preliminary rehearsals before Tcherepnin arrived; 
Stravinsky was so impressed that he insisted that 
Monteux conduct the premiere. Petrushka was 
part of a triple bill, all conducted by Monteux. The 
other two pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of Rimsky-Kor-
sakov’s symphonic suite of the same name. The 
three works were choreographed by Fokine. In later 
years Monteux disapproved of the appropriation 

Thin & Thin Italic 23 pt

Thin & Thin Italic  17 pt 

Thin & Thin Italic  12 pt 

monteux continued to play in the Concerts Col-
onne through the first decade of the century. In 1910 
Colonne died and was succeeded as principal conduc-
tor by Gabriel Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge of early 
rehearsals and acting as chorus master for choral works. 
In 1910 the orchestra was engaged to play for a Paris sea-

monteux continued to play in the Concerts Colonne through the first 
decade of the century. In 1910 Colonne died and was succeeded as prin-
cipal conductor by Gabriel Pierné. As well as leading the violas, Monteux 
was assistant conductor, taking charge of early rehearsals and acting as 
chorus master for choral works. In 1910 the orchestra was engaged to play 
for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world premiere of Stravinsky’s 
The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary 
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Light 123 pt

Light 123 pt

Light Italic 123 pt

Light 123 pt

Light 123 pt

Stagnates
INSIGHT
Moby-D. 
PICTURE
Civilising
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Why Small 
Things Matter

Dating in the digital age has become 
a complex negotiation of appearance 

and authenticity, where curated profiles 
promise connection but often leave people 
wondering how much of themselves they 

should reveal to strangers.

Light 90 pt 

Light Italic 50 pt 

Light 30 pt 

	 The project demanded 
patience, precision, and a 
tolerance for unexpected 

complications
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monteux continued to play in the Concerts 
Colonne through the first decade of the centu-
ry. In 1910 Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assistant conduc-
tor, taking charge of early rehearsals and acting as 
chorus master for choral works. In 1910 the orches-
tra was engaged to play for a Paris season given 
by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 

Diaghilev engaged Nikolai Tcherepnin to conduct 
the premiere of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehearsals before Tch-
erepnin arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted by 
Monteux. The other two pieces were Le Spectre 
de la Rose and Scheherazade, a balletic adapta-
tion of Rimsky-Korsakov’s symphonic suite of the 
same name. The three works were choreographed 
by Fokine. In later years Monteux disapproved of 

Light & Light Italic 23 pt

Light & Light Italic  17 pt 

Light & Light Italic  12 pt 

monteux continued to play in the Concerts Col-
onne through the first decade of the century. In 1910 
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of 
early rehearsals and acting as chorus master for choral 
works. In 1910 the orchestra was engaged to play for a 

monteux continued to play in the Concerts Colonne through the first 
decade of the century. In 1910 Colonne died and was succeeded as princi-
pal conductor by Gabriel Pierné. As well as leading the violas, Monteux was 
assistant conductor, taking charge of early rehearsals and acting as chorus 
master for choral works. In 1910 the orchestra was engaged to play for a 
Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. 
Monteux played under Pierné in the world premiere of Stravinsky’s The 
Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary 
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Regular 123 pt

Regular 123 pt

Regular Italic 123 pt

Regular 123 pt

Regular 123 pt

Quantise
 SLALOM
Aliening
GLADLY
Interplay



Edict

© Copyright 2026 Schick Toikka

An Elegy for 
Certainty

Museums preserve artifacts that reveal 
historical ways of life, yet interpretation 

always reflects contemporary values 
and assumptions about significance 

and cultural memory, reminding us that 
history is never entirely neutral.

Regular 90 pt 

Regular Italic 50 pt 

Regular 30 pt 

Andreas postponed the 
launch twice, waiting for 

conditions that would 
never feel entirely perfect
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monteux continued to play in the Concerts 
Colonne through the first decade of the centu-
ry. In 1910 Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assistant conduc-
tor, taking charge of early rehearsals and acting 
as chorus master for choral works. In 1910 the or-
chestra was engaged to play for a Paris season giv-
en by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 

Diaghilev engaged Nikolai Tcherepnin to conduct 
the premiere of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehearsals before Tch-
erepnin arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted by 
Monteux. The other two pieces were Le Spectre 
de la Rose and Scheherazade, a balletic adapta-
tion of Rimsky-Korsakov’s symphonic suite of the 
same name. The three works were choreographed 
by Fokine. In later years Monteux disapproved of 

Regular & Regular Italic 23 pt

Regular & Regular Italic  17 pt 

Regular & Regular Italic  12 pt 

monteux continued to play in the Concerts Col-
onne through the first decade of the century. In 1910 
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of 
early rehearsals and acting as chorus master for choral 
works. In 1910 the orchestra was engaged to play for a 

monteux continued to play in the Concerts Colonne through the 
first decade of the century. In 1910 Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge of early rehearsals and act-
ing as chorus master for choral works. In 1910 the orchestra was engaged 
to play for a Paris season given by Sergei Diaghilev’s ballet company, the 
Ballets Russes. Monteux played under Pierné in the world premiere of 
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin 
to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted 
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Medium 123 pt

Medium 123 pt

Medium Italic 123 pt

Medium 123 pt

Medium 123 pt

Epileptic
 HIDINGS
Derivative 
EJECTED
Highway
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The Structure 
of Instinct

The image spread across the old 
wall revealed faraway cities and still 

gardens, holding stories of migration 
and remembrance that no camera could 
capture entirely, drawing passersby to 

linger and consider other lives.

Medium 90 pt 

Medium Italic 50 pt 

Medium 30 pt 

With the goal of pushing 
NJPW in a more realistic 
direction and to make it 

appear as an actual sport

The novel unfolds slowly, 
revealing its central grief 

through fragments of 
memory and silence
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monteux continued to play in the Concerts 
Colonne through the first decade of the centu-
ry. In 1910 Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assistant con-
ductor, taking charge of early rehearsals and act-
ing as chorus master for choral works. In 1910 the 
orchestra was engaged to play for a Paris season 
given by Sergei Diaghilev’s ballet company, the 
Ballets Russes. Monteux played under Pierné in 
the world premiere of Stravinsky’s The Firebird. 

In 1911 Diaghilev engaged Nikolai Tcherepnin to 
conduct the premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was so 
impressed that he insisted that Monteux conduct 
the premiere. Petrushka was part of a triple bill, 
all conducted by Monteux. The other two pieces 
were Le Spectre de la Rose and Scheherazade, a 
balletic adaptation of Rimsky-Korsakov’s sym-
phonic suite of the same name. The three works 
were choreographed by Fokine. In later years 

Medium & Medium Italic 23 pt

Medium & Medium Italic  17 pt 

Medium & Medium Italic  12 pt 

monteux continued to play in the Concerts Col-
onne through the first decade of the century. In 1910 
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of 
early rehearsals and acting as chorus master for cho-
ral works. In 1910 the orchestra was engaged to play 

monteux continued to play in the Concerts Colonne through the first 
decade of the century. In 1910 Colonne died and was succeeded as prin-
cipal conductor by Gabriel Pierné. As well as leading the violas, Monteux 
was assistant conductor, taking charge of early rehearsals and acting 
as chorus master for choral works. In 1910 the orchestra was engaged 
to play for a Paris season given by Sergei Diaghilev’s ballet company, the 
Ballets Russes. Monteux played under Pierné in the world premiere of 
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin 
to conduct the premiere of Stravinsky’s Petrushka. Monteux conduct-



Edict

© Copyright 2026 Schick Toikka

Bold 123 pt

Bold 123 pt

Bold Italic 123 pt

Bold 123 pt

Bold 123 pt

Isolated
 SLICERS
Thin Line 
QUESTS
Airlines
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In Search of 
Enough

Art, literature, and culture shape how 
societies understand themselves, 

preserving memory while imagining 
possibilities, and offering ways to 
question assumptions; they help 
individuals reflect on meaning. 

Bold 90 pt 

Bold Italic 50 pt 

Bold 30 pt 

Over Time, the Routine 
Shifted from Obligation 
into a Steady Source of 

Quiet Familiarity
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monteux continued to play in the Concerts 
Colonne through the first decade of the centu-
ry. In 1910 Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was assistant 
conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 
1910 the orchestra was engaged to play for a Par-
is season given by Sergei Diaghilev’s ballet com-
pany, the Ballets Russes. Monteux played under 
Pierné in the world premiere of Stravinsky’s 

The Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stravin-
sky’s Petrushka. Monteux conducted the pre-
liminary rehearsals before Tcherepnin arrived; 
Stravinsky was so impressed that he insisted 
that Monteux conduct the premiere. Petrushka 
was part of a triple bill, all conducted by Mon-
teux. The other two pieces were Le Spectre de la 
Rose and Scheherazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite of the same 
name. The three works were choreographed 

Bold & Bold Italic 23 pt

Bold & Bold Italic  17 pt 

Bold & Bold Italic  12 pt 

monteux continued to play in the Concerts Col-
onne through the first decade of the century. In 1910 
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the vio-
las, Monteux was assistant conductor, taking charge 
of early rehearsals and acting as chorus master for 
choral works. In 1910 the orchestra was engaged to 

monteux continued to play in the Concerts Colonne through the 
first decade of the century. In 1910 Colonne died and was succeeded 
as principal conductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 the orchestra 
was engaged to play for a Paris season given by Sergei Diaghilev’s bal-
let company, the Ballets Russes. Monteux played under Pierné in the 
world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. 
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Characterset Roman

UPPERCASE

A B C D E F G H I J K L M N O P P Q Q  Q  R S S T U V W X Y Z

LOWERCASE

a b c d e f g h i j k l m n o p q r s s t u v w x y z

SMALLCAPS

a b c d e f g h i j k l m n o p P Q q  Q  r s s t u v w x y z

ACCENTED UPPERCASE

À Á Â Ã Ä Å Ā Ă Ą Æ Ç Ć Ĉ Ċ Č Ď Đ È É Ê Ë Ē Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ 
I Ì Í Î Ï Ĩ Ī Į Ĳ J Ĵ Ķ Ĺ Ļ Ľ Ł Ñ Ń Ņ Ň Ò Ó Ô Õ Ö Ø Ō Ő Œ Œ Ŕ Ŗ Ř Ŕ 
Ŗ Ř S S Ś Ŝ Ş Š S Ś Ŝ Ş Š Þ Ţ Ť Ț Ŧ Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ỳ 
Ý Ŷ Ÿ Ź Ż Ž

ACCENTED LOWERCASE

à á â ã ä å ā ă ą æ à á â ã ä å ā ă ą ç ć ĉ ċ č ď đ è é ê ë ē ė ę ě ĝ ğ ġ ģ 
ĝ ğ ġ ģ ĝ ğ ġ ģ ĝ ğ ġ ģ ĥ ħ ı ì í î ï ĩ ī į ĳ j ȷ ĵ ķ ĺ ļ ľ ł ñ ń ņ ň ò ó ô õ ö ø 
ō ő œ ŕ ŗ ř ß ś ŝ ş š ś ŝ ş š þ ţ ț ť ŧ ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ỳ ý ŷ ÿ 
ź ż ž

ACCENTED SMALLCAPS

à á â ã ä å ā ă ą æ à á â ã ä å ā ă ą ç ć ĉ ċ č ď đ è é ê ë ē ė ę ě ĝ ğ 
ġ ģ ĝ ğ ġ ģ ĝ ğ ġ ģ ĝ ğ ġ ģ ĥ ħ ı ì í î ï ĩ ī į ĳ j ȷ ĵ ķ ĺ ļ ľ ł ñ ń ņ ň 
ò ó ô õ ö ø ō ő œ Œ ŕ ŗ ř ss ś ŝ ş š ś ŝ ş š þ ţ ț ť ŧ ú û ü ũ ū ŭ ů 
ű ų ŵ ẁ ẃ ẅ ỳ ý ŷ ÿ ź ż ž 

PUNCTUATION

¡ ! ¿ ? . , : ; … ‘ ’ “ ” · ‚ „ ‹ › « » _ - – —  ( ) [ ] { } / | \ § • ¤ ¶ № † ‡ © & 
@ * ° ® ™

CASE SENSITIVE FORMS

¡ ¿ ‹ › « » - – — ( ) [ ] { } / | \ 
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LIGATURES

Th � � � � � � fj � � � � � � � � � � � � � 

FINAL FORM CHARACTERS

a d e h m n

PROPORTIONAL LINING FIGURES / MATH SYMBOLS

1 2 3 4 4 5 5 6 7 8 9 0 ₿ $ € ¥ £ ¢ < > ≤ ≥ + − ± = ≠ ≈ # % ‰

PROPORTIONAL OLDSTYLE FIGURES

1 2 3 4 5 6 7 8 9 0 0

TABULAR LINING FIGURES

1 2 3 4 5 6 7 8 9 0

SMALLCAP FIGURES / SYMBOLS

1 2 3 4 5 6 7 8 9 0 & ₿ $ £ ¥ £

CIRCLED NUMBERS

① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩ ○ ① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩ ○
FRACTIONS

¼ ½ ¾ ⅛ ⅜ ⅝ ⅞

NOMINATOR / DENOMINATOR

H 0 1 2 3 4 5 6 7 8 9 / 0 1 2 3 4 5 6 7 8 9

ARROWS

← ↑ → ↓ ↖ ↗ ↘ ↙

Characterset Italic

UPPERCASE

A B C D E F G H I J K L M N O P P Q Q  Q  R S S T U V W X Y Z

LOWERCASE

a b c d e f g h i j k l m n o p q r s s t u v w x y z  z
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SMALLCAPS

a b c d e f g h i j k l m n o p P Q q  Q  r s s t u v w x y z

ACCENTED UPPERCASE

À Á Â Ã Ä Å Ā Ă Ą Æ Ç Ć Ĉ Ċ Č Ď Đ È É Ê Ë Ē Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ 
I Ì Í Î Ï Ĩ Ī Į Ĳ J Ĵ Ķ Ĺ Ļ Ľ Ł Ñ Ń Ņ Ň Ò Ó Ô Õ Ö Ø Ō Ő Œ Œ Ŕ Ŗ Ř Ŕ 
Ŗ Ř S Ś Ŝ Ş Š S Ś Ŝ Ş Š Þ Ţ Ť Ț Ŧ Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ỳ Ý 
Ŷ Ÿ Ź Ż Ž

ACCENTED LOWERCASE

à á â ã ä å ā ă ą æ à á â ã ä å ā ă ą ç ć ĉ ċ č ď đ è é ê ë ē ė ę ě ĝ ğ ġ ģ ĝ ğ 
ġ ģ ĝ ğ ġ ģ ĝ ğ ġ ģ ĥ ħ ı ì í î ï ĩ ī į ĳ j ȷ ĵ ķ ĺ ļ ľ ł ñ ń ņ ň ò ó ô õ ö ø ō ő œ ŕ 
ŗ ř ß ś ŝ ş š ś ŝ ş š þ ţ ț ť ŧ ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ỳ ý ŷ ÿ ź  ż  ž  ź ż ž

ACCENTED SMALLCAPS

à á â ã ä å ā ă ą æ à á â ã ä å ā ă ą ç ć ĉ ċ č ď đ è é ê ë ē ė ę ě ĝ ğ 
ġ ģ ĝ ğ ġ ģ ĝ ğ ġ ģ ĝ ğ ġ ģ ĥ ħ ı ì í î ï ĩ ī į ĳ j ȷ ĵ ķ ĺ ļ ľ ł ñ ń ņ ň 
ò ó ô õ ö ø ō ő œ Œ ŕ ŗ ř ss ś ŝ ş š ś ŝ ş š þ ţ ț ť ŧ ú û ü ũ ū ŭ ů 
ű ų ŵ ẁ ẃ ẅ ỳ ý ŷ ÿ ź ż ž 

PUNCTUATION

¡ ! ¿ ? . , : ; … ‘ ’ “ ” · ‚ „ ‹ › « » _ - – —  ( ) [ ] { } / | \ § • ¤ ¶ № † ‡ © 
& & & & @ * ° ® ™ 

CASE SENSITIVE FORMS

¡ ¿ ‹ › « » - – — ( ) [ ] { } / | \ 

LIGATURES

Th ch ck cl ct fb ff ffb ffh ffi ffj ffk ffl fft fh fj fk ft fi fl gf gg ggf ggj ggy gj gy qf qj 
sh sl sp st tt zf zg zj zp zy

FINAL FORM CHARACTERS

a b  c d e f g h i j k  l m n o p  q  r  s s t u v w x  y z

SWASHED FORM CHARACTERS

A B C D E F G H I J K  L  M N  O P Q  R  S T U V W X Y Z
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PROPORTIONAL LINING FIGURES / MATH SYMBOLS

1 2 3 4 4 5 5 6 7 8 9 0 ₿ $ € ¥ £ ¢ < > ≤ ≥ + − ± = ≠ ≈ # % ‰

PROPORTIONAL OLDSTYLE FIGURES

1 2 3 4 5 6 7 8 9 0 0
TABULAR LINING FIGURES

1 2 3 4 5 6 7 8 9 0

SMALLCAP FIGURES / SYMBOLS

1 2 3 4 5 6 7 8 9 0 & & � � ₿ $ £ ¥ £

CIRCLED NUMBERS

① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩ ○ ① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩ ○
FRACTIONS

¼ ½ ¾ ⅛ ⅜ ⅝ ⅞

NOMINATOR / DENOMINATOR

H 0 1 2 3 4 5 6 7 8 9 / 0 1 2 3 4 5 6 7 8 9

ARROWS

← ↑ → ↓ ↖ ↗ ↘ ↙

Opentype Features
ALL CAPS [CPSP] 

Lowercase					     →	 LOWERCASE        

LIGATURES [LIGA]

fi fl							       →	 fi fl 

FINAL FORM [FINA]

a d e							      →	 a d e

SWASHED FORM [SWSH] (ITALICS ONLY)

A B C						      →	 A B C

CASE SENSITIVE FORMS [CASE]

«¡Hola!» (2-6)					     →	 «¡HOLA!» (2-6) 
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OLDSTYLE FIGURES [ONUM]

1234567890					     →	 1234567890 

TABULAR FIGURES [TNUM]

1234567890					     →	 1234567890 

SUPERIOR [SUPS]

x23 + y45 = z67				    →	 x23 + y45 = z67 

DENOMINATOR [DNOM]  

x23 + y45 = z67				    →	 x23 + y45 = z67 

INFERIOR [INF]

x23 + y45 = z67				    →	 x₂₃ + y₄₅ = z₆₇ 

FRACTIONS [FRAC]

123456/123456					    →	 123456⁄123456

STYLISTIC ALTERNATES [CIRCLED NUMBERS]

① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩		  →	 ①②③④⑤⑥⑦⑧⑨⑩

STYLISTIC SET01 [ALTERNATE S]

S s							       →	 S S

STYLISTIC SET02 [ALTERNATE P]

P P							       →	 P P

STYLISTIC SET03 [ALTERNATE Q]

Q  Q 							      →	 Q Q

STYLISTIC SET04 [ALTERNATE Q]

Q  Q 							      →	 Q  Q

STYLISTIC SET05 [ALTERNATE 4]

4							       →	 4
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STYLISTIC SET06 [ALTERNATE 5]

5							       →	 5

STYLISTIC SET06 [ALTERNATE Œ]

Œ Œ							      →	 Œ Œ
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