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Edict
About Edict

To many typographers and connoisseurs, types originating in late Renaissance and early
Baroque France represent the pinnacle of beauty. Almost 500 years after Claude Garamond
and Robert Granjon cut their punches in Paris, typefaces following their style are perceived
as classics. With sophisticated shapes and self-evident proportions, they exude warmth and
embody legibility.

Edict isn’t a revival, certainly not an academic one based on one specific model from the
archives of type history. It’s more fittingly described as an original interpretation of the
genre. Edict amalgamates traits and details freely, drawing on a multitude of sources. If
one prototype in this anthology is to be singled out, then it’s Jean Jannon, who was active
about three generations after Garamond, and whose work was the actual basis for several of
the 20th-century “Garamonds”. Like Jannon’s types, Edict exhibits a higher contrast, with
greater differences between thicks and thins, and a contrast axis that isn’t evenly inclined.
In this regard, it shows characteristics of so-called Transitional type, a term that refers to
the intermediate position between Old Style and Modern. Bold type didn’t yet exist in the
16th and 17th centuries; this means of typographic expression was invented much later. Yet
there is something baroque about Edict Bold: with more weight added, the contrast further
increases, bringing to mind the technique of chiaroscuro (light—dark) that was popular with
painters in the era.

At the center of Edict’s allure is its interplay of sharp serifs and swelling teardrop terminals.
The syncopation of these two “rhythms” is what makes Edict sing on the page. All outer
corners are rounded off ever so slightly, lending its letterforms a radiant warmth, despite
the pointed terminals. In the italic, the sharp part is taken over by the hooked exit strokes.
Period italics tend to be very lively, with angles that differ from letter to letter. Edict’s italic
is still animated, but less agitated, and optimized for today’s expectations regarding a tight
letter fit. A similar compromise between vibrancy and usability was found for the swash
forms. There are decorative ligatures and alternates for both the roman and italic styles. The
latter additionally sport a full set of optional swash capitals as well as terminal forms for

all lowercase letters. Sprinkle in these extras at your discretion. The Edict family also offers
small caps for advanced typesetting needs. It is available in Display and Text styles, each
comprising five static weights; the Text style includes an additional Book weight. A variable
font version supports weight and optical size axes.
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Between Bold
Moments

Thin Italic 50 pt

1T he session stretched
longer than expected, but it
concluded with a surprisingly

CONSITUCLIDE 0ULCcoMIE.

Modern relationships often balance
independence and intimacy in new
ways, reflecting shifting expectations
about partnership and personal
growth in a world that values both
connection and autonomy.
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Thin & Thin Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Col-
onne through the first decade of the century. In 1910
Colonne died and was succeeded as principal conduc-
tor by Gabriel Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge of early
rehearsals and acting as chorus master for choral works.
In 1910 the orchestra was engaged to play for a Paris sea-

Thin & Thin Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first
decade of the century. In 1910 Colonne died and was succeeded as prin-
cipal conductor by Gabriel Pierné. As well as leading the violas, Monteux
was assistant conductor, taking charge of early rehearsals and acting as
chorus master for choral works. In 1910 the orchestra was engaged to play
for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets
Russes. Monteux played under Pierné in the world premiere of Stravinsky’s
The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary

Thin & Thin Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts
Colonne through the first decade of the century. In
1910 Colonne died and was succeeded as principal
conductor by Gabriel Pierné. As well as leading the
violas, Monteux was assistant conductor, taking
charge of early rehearsals and acting as chorus
master for choral works. In 1910 the orchestra was
engaged to play for a Paris season given by Serges

Diaghilevs ballet company, the Ballets Russes. Mon-

teux played under Pierné in the world premiere of

Stravinsky’s The Firebird. In 1911 Diaghilev en-

gaged Nikolai Tcherepnin to conduct the premiere
of Stravinsky’s Petrushka. Monteux conducted the
preliminary rehearsals before Tcherepnin arrived;
Stravinsky was so impressed that he insisted that
Monteux conduct the premiere. Petrushka was
part of a triple bill, all conducted by Monteux. The
other two pieces were Le Spectre de la Rose and
Scheherazade, a balletic adaptation of Rimsky-Kor-
sakov’s symphonic suite of the same name. The
three works were choreographed by Fokine. In later
years Monteux disapproved of the appropriation
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Why Small
Things Matter
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1he project demanded

patience, precision, and a

tolerance for unexpected
complications

ttttttt

Dating in the digital age has become
a complex negotiation of appearance
and authenticity, where curated profiles
promise connection but often leave people
wondering how much of themselves they
should reveal to strangers.
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Light & Light Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Col-
onne through the first decade of the century. In 1910
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the violas,
Monteux was assistant conductor, taking charge of
early rehearsals and acting as chorus master for choral
works. In 1910 the orchestra was engaged to play for a

Light & Light Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first
decade of the century. In 1910 Colonne died and was succeeded as princi-
pal conductor by Gabriel Pierné. As well as leading the violas, Monteux was
assistant conductor, taking charge of early rehearsals and acting as chorus
master for choral works. In 1910 the orchestra was engaged to play for a
Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes.
Monteux played under Pierné in the world premiere of Stravinsky’s The
Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary

Light & Light Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts
Colonne through the first decade of the centu-

ry. In 1910 Colonne died and was succeeded as
principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant conduc-
tor, taking charge of early rehearsals and acting as
chorus master for choral works. In 1910 the orches-
tra was engaged to play for a Paris season given

by Sergei Diaghilevs ballet company, the Ballets
Russes. Monteux played under Pierné in the world

premiere of Stravinsky’s The Firebird. In 1911

Diaghilev engaged Nikolai Tcherepnin to conduct
the premiere of Stravinsky’s Petrushka. Monteux
conducted the preliminary rehearsals before Tch-
erepnin arrived; Stravinsky was so impressed that
he insisted that Monteux conduct the premiere.
Petrushka was part of a triple bill, all conducted by
Monteux. The other two pieces were Le Spectre
de la Rose and Scheherazade, a balletic adapta-
tion of Rimsky-Korsakov’s symphonic suite of the
same name. The three works were choreographed
by Fokine. In later years Monteux disapproved of
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An Elegy for
Certainty

lllllllllllllllll

Andreas poﬁ‘poned the
launch twice, waiting for
conditions that would
never feel entirely perfect

RRRRRRRRRRR

Museums preserve artifacts that reveal
historical ways of life, yet interpretation
always reflects contemporary values
and assumptions about significance
and cultural memory, reminding us that
history is never entirely neutral.
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Regular & Regular Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Col-
onne through the first decade of the century. In 1910
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the violas,
Monteux was assistant conductor, taking charge of
early rehearsals and acting as chorus master for choral
works. In 1910 the orchestra was engaged to play for a

Regular & Regular Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the
first decade of the century. In 1910 Colonne died and was succeeded as
principal conductor by Gabriel Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge of early rehearsals and act-
ing as chorus master for choral works. In 1910 the orchestra was engaged
to play for a Paris season given by Sergei Diaghilevs ballet company, the
Ballets Russes. Monteux played under Pierné in the world premiere of
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin
to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted

Regular & Regular Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Diaghilev engaged Nikolai Tcherepnin to conduct
Colonne through the first decade of the centu- the premiere of Stravinsky’s Petrushka. Monteux
ry. In 1910 Colonne died and was succeeded as conducted the preliminary rehearsals before Tch-
principal conductor by Gabriel Pierné. As well as erepnin arrived; Stravinsky was so impressed that
leading the violas, Monteux was assistant conduc- he insisted that Monteux conduct the premiere.
tor, taking charge of early rehearsals and acting Petrushka was part of a triple bill, all conducted by
as chorus master for choral works. In 1910 the or- Monteux. The other two pieces were Le Spectre
chestra was engaged to play for a Paris season giv- de la Rose and Scheherazade, a balletic adapta-

en by Sergei Diaghilev’s ballet company, the Ballets tion of Rimsky-Korsakov’s symphonic suite of the
Russes. Monteux played under Pierné in the world ~ same name. The three works were choreographed
premiere of Stravinsky’s The Firebird. In 1911 by Fokine. In later years Monteux disapproved of
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The Structure
of Instinct

1111111111111111

The novel unfolds slowly,
revealing its central grief
through fragments of~

memory and silence—

Medium 30 pt

The image spread across the old
wall revealed faraway cities and still
gardens, holding stories of migration
and remembrance that no camera could
capture entirely, drawing passersby to
linger and consider other lives.

© Copyright 2026 Schick Toikka



Edict

Medium & Medium Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Col-
onne through the first decade of the century. In 1910
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the violas,
Monteux was assistant conductor, taking charge of
early rehearsals and acting as chorus master for cho-
ral works. In 1910 the orchestra was engaged to play

Medium & Medium Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first
decade of the century. In 1910 Colonne died and was succeeded as prin-
cipal conductor by Gabriel Pierné. As well as leading the violas, Monteux
was assistant conductor, taking charge of early rehearsals and acting

as chorus master for choral works. In 1910 the orchestra was engaged

to play for a Paris season given by Sergei Diaghilev’s ballet company, the
Ballets Russes. Monteux played under Pierné in the world premiere of
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin
to conduct the premiere of Stravinsky’s Petrushka. Monteux conduct-

Medium & Medium Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts
Colonne through the first decade of the centu-
ry. In 1910 Colonne died and was succeeded as
principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant con-
ductor, taking charge of early rehearsals and act-
ing as chorus master for choral works. In 1910 the
orchestra was engaged to play for a Paris season
given by Sergei Diaghilev’s ballet company, the
Ballets Russes. Monteux played under Pierné in
the world premiere of Stravinsky’s The Firebird.

In 1911 Diaghilev engaged Nikolai Tcherepnin to
conduct the premiere of Stravinsky’s Petrushka.
Monteux conducted the preliminary rehearsals
before Tcherepnin arrived; Stravinsky was so
impressed that he insisted that Monteux conduct
the premiere. Petrushka was part of a triple bill,
all conducted by Monteux. The other two pieces
were Le Spectre de la Rose and Scheherazade, a
balletic adaptation of Rimsky-Korsakov’s sym-
phonic suite of the same name. The three works
were choreographed by Fokine. In later years
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In Search of

Over Time, the Routine
Shifted from Obligation

into a Steady Source of
Quiet Familiarity

Art, literature, and culture shape how
societies understand themselves,
preserving memory while imagining
possibilities, and offering ways to
question assumptions; they help
individuals reflect on meaning.
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Bold & Bold Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Col-
onne through the first decade of the century. In 1910
Colonne died and was succeeded as principal con-
ductor by Gabriel Pierné. As well as leading the vio-
las, Monteux was assistant conductor, taking charge
of early rehearsals and acting as chorus master for
choral works. In 1910 the orchestra was engaged to

Bold & Bold Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the
first decade of the century. In 1910 Colonne died and was succeeded

as principal conductor by Gabriel Pierné. As well as leading the violas,
Monteux was assistant conductor, taking charge of early rehearsals
and acting as chorus master for choral works. In 1910 the orchestra
was engaged to play for a Paris season given by Sergei Diaghilev’s bal-
let company, the Ballets Russes. Monteux played under Pierné in the
world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka.

Bold & Bold Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts The Firebird. In 1911 Diaghilev engaged Nikolai
Colonne through the first decade of the centu- Tcherepnin to conduct the premiere of Stravin-
ry. In 1910 Colonne died and was succeeded as sky’s Petrushka. Monteux conducted the pre-
principal conductor by Gabriel Pierné. As well liminary rehearsals before Tcherepnin arrived;
as leading the violas, Monteux was assistant Stravinsky was so impressed that he insisted
conductor, taking charge of early rehearsals that Monteux conduct the premiere. Petrushka
and acting as chorus master for choral works.In  was part of a triple bill, all conducted by Mon-
1910 the orchestra was engaged to play fora Par-  teux. The other two pieces were Le Spectre de la
is season given by Sergei Diaghilev’s ballet com- Rose and Scheherazade, a balletic adaptation of
pany, the Ballets Russes. Monteux played under Rimsky-Korsakov’s symphonic suite of the same
Pierné in the world premiere of Stravinsky’s name. The three works were choreographed
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Characterset Roman

UPPERCASE

ABCDEFGHIJKLMNOPPQQ Q_RSSTUVWXYZ

LOWERCASE

abcdefghijklmnopqrsstuvwxyz

SMALLCAPS

ABCDEFGHIJKLMNOPPQQQ RSSTUVWXY?Z

ACCENTED UPPERCASE

////////
.....

//////////

RRSSSSSSSSSSSDTTTTUUUUUUUUUWW\X/WY
YYYZZ7Z

ACCENTED LOWERCASE

aééﬁééééq&aééééﬁééqgccccddééééééqégggg

.......

--------

oomr;rﬁSS§sss§sbg;ttuuuuuuuuwpwwwmvyyyy
777
ACCENTED SMALLCAPS

.............

OOOOOQOOCE(ERRRSSSS§SSS§SD1‘TTTUUUUUUU
CuywwwWwYYYYZ2Z7Z

PUNCTUATION
e, o« = — O[1{}/|\§exgdNTIO &
@*0®TM§”

CASE SENSITIVE FORMS

idowr-=— O[T} ]\
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LIGATURES

Th ¢h &k d & b ff fj ffb fth ffi ff ffk fj fk ft fi fl $h & &

FINAL FORM CHARACTERS

a.doe>h.m.n,

PROPORTIONAL LINING FIGURES / MATH SYMBOLS

12344556789 0BS$€¥L¢e<><o+-+=2~#%%

PROPORTIONAL OLDSTYLE FIGURES

12345678900

TABULAR LINING FIGURES

1234567890

SMALLCAP FIGURES / SYMBOLS

123456789 0&BS$£L£¥E

CIRCLED NUMBERS

DO2PODBOOOB®OLOOOOOOOOGOODO

FRACTIONS

YaVa Vs Ve Y8 Vs s

NOMINATOR / DENOMINATOR

HO0123456789 /417334567809

ARROWS

TP =>I40RNRANVY

Characterset Italic

UPPERCASE

ABCDEFGHIJKLMNOPPQQ Q_RSSTUVWXYZ

LOWERCASE

abcdefghijklmnopqgrsstuvwxyge
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SMALLCAPS

ABCDEFGHIJKLMNOPPQQQ RSSTUVWXYZ

ACCENTED UPPERCASE

////////
\\\\\\\

YYZ22

ACCENTED LOWERCASE

------------------
AAAAAAAAAAAAAA

/A 00 A = (%2 o 7

oooooooooooooooooo

UyWwwwyYYyYZzz

PUNCTUATION

Jlo? ey T o«r_-—— ()[]}/] I FerGNCT IO
@@@@@*O@TMQX’

CASE SENSITIVE FORMS

i&oer-——()[]11/]]

LIGATURES

Th ch ke cL it fo [ 170 f1b 17 17 7R 172 /D 1 fe 2 11 /1 8f 88 89 89 89 & & U 4
Sh Sl $p Sttt sf 20 27 2p 2y

FINAL FORM CHARACTERS

a b de-fghoipR Lmon,op g rsosotu o=wX_) =

SWASHED FORM CHARACTERS

ABCDEFGHIFK L MN OPQ RSTUDWXYZ
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PROPORTIONAL LINING FIGURES / MATH SYMBOLS

12344556789 0BS€¥Ly<><>+-+=2z~#%%

PROPORTIONAL OLDSTYLE FIGURES

12345678900

TABULAR LINING FIGURES

1234567890

SMALLCAP FIGURES / SYMBOLS

1234567890 @ @ BSLEYE

CIRCLED NUMBERS

ONONONORONONGEORON VECRORORORORONCNGECNON N

FRACTIONS

Y25 %4 X% 38 % 7%

NOMINATOR / DENOMINATOR

H0123456789/)123456789

ARROWS

EPM>4d NANVK

Opentype Features

ALL CAPS [CPSP]

Lowercase - LOWERCASE

LIGATURES [LIGA]

fi fl - fifl

FINAL FORM [FINA]

ade - a,doe

SWASHED FORM [SWSH] (ITALICS ONLY)

ABC - ABC

CASE SENSITIVE FORMS [CASE]

«;Hola!» (2-6) - «HOLA! (2-6)
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OLDSTYLE FIGURES [ONUM]

1234567890

TABULAR FIGURES [TNUM]

1234567890

SUPERIOR [SUPS]

x23 +y45 = 267

DENOMINATOR [DNOM]

x23 +y45 = 267

INFERIOR [INF]

x23 + y45 = 267

FRACTIONS [FRAC]

123456/123456

Edict

- 1234567890

> 1234567890

> xB 4y =28

- X23 + Y45 = Z67

—~ Xpt V5= Zer

= 12345645556

STYLISTIC ALTERNATES [CIRCLED NUMBERS]

DD OOB®O WO > 00000006000

STYLISTIC SETO1 [ALTERNATE S]

Ss

STYLISTIC SETO2 [ALTERNATE P]

Pp

STYLISTIC SET03 [ALTERNATE QI

Q. a

STYLISTIC SETO4 [ALTERNATE Q]

Q. a

STYLISTIC SETO5 [ALTERNATE 4]

4

- Ss
- Pp
- Qa
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STYLISTIC SET06 [ALTERNATE 5]

5 > 5

STYLISTIC SETO6 [ALTERNATE ]

E ® > @@

Information
SUPPORTED LANGUAGES

Abenaki, Afaan, Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aro-
manian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofan, Corsican, Creek, Crimean, Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, Geno-
ese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Haitian
Creole, Han, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, Ilocano, Indo-
nesian, Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérri-
ais, Kala, Lagaw, Ya, Kapampangan (Latin), Kagchikel, Karakalpak (Latin), Karelian (Latin), Kashu-
bian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin)Ladin, Latin, Latino, sine,
Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, Malay,
Maltese, Manx, Maori, Marquesan, Megleno-Romanian, Meriam, Mir, Mirandese, Mohawk, Moldovan, Montag-
nais, Montenegrin, Murrinh-Patha, Nagamese, Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamen, to, Piedmon-
tese, Polish, Portuguese, Potawatomi, Q’eqchi’Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami,
(Inari, Sami), Sami, (Lule, Sami), Sami, (Northern, Sami), Sami, (Southern, Sami)Samoan, Sango, Sar-
amaccan, Sardinian, Scottish, Gaelic, Serbian, (Latin), Seri, Seychellois, Creole, Shawnee, Shona,
Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian, (Lower, Sorbian), Sorbian
(Upper, Sorbian), Sotho, (Northern), Sotho (Southern), Spanish, Sranan, Sundanese (Latin), Swahili,
Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok, Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen, (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Volapik,
Véro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, WelshWik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yind, jibarndi, Zapotec, Zulu, Zuni

DESIGNER
Florian Schick & Lauri Toikka

RELEASED
2026

CONTACT
Schick Toikka
Simplonstralle 54
10245 Berlin

mail@schick-toikka.com
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