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About Phonic

Phonic is a sans-serif typeface family that can deliver messages in a clear voice. It’s 
characterized by a design of technical precision, with visual details that appeal to the 
senses and make it stand out from the crowd.

Whenever two strokes meet in an angle smaller than 90 degrees – think letters 
with diagonals, or such where a curve branches off from a stem – the junction gets 
rounded. Phonic isn’t soft throughout, though. Other corners are as sharp as one 
would expect. The result is a compelling mix of straight and round, which brings 
machine-made lettering to mind. More specifically, it recalls signs made with routed 
or engraved letters. There, it’s due to the limitations of how the milling head can 
move. Here, it’s a stylistic feature that makes the typeface’s timbre. Subtle when soft-
spoken (in lighter weights and smaller sizes), and conspicuous on the opposite end of 
the spectrum.

The central theme of Phonic is precision. Inner forms in glyphs like ‘b’ or ‘g’ are 
perfectly smooth and undisturbed by the verticals, with the volume of the white 
balanced against the black. The italics slope exactly as much as is required to set 
themselves apart in text. But precision shouldn’t be confused with strict uniformity. 
On occasion, the rational approach is broken up by a human touch: while most strokes 
are terminated perpendicularly, some end diagonally, inserting an element that evokes 
a sensory impression. The round dots play to this affable quality as well. Phonic’s 
proportions aren’t condensed, but compact. Every letterform is just as wide as 
necessary. This can be observed in round lowercase glyphs, which are slightly oblong. 
At the same time, the letters are spaced generously to perform at medium to small 
sizes, and Phonic produces an even color in paragraphs. When used large, you might 
want to reduce the tracking slightly to amplify the impact.

Along with Phonic’s roman and italic styles, there is also Phonic Mono. The 
monospaced styles enter a game with different rules, embracing the limitations of 
fixed character widths and emphasizing the allure of the technical. Both subfamilies 
were drawn in four weights from Light to Bold. A set of stylistic alternates allows you 
to replace the round dots and punctuation marks with square ones.
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Light 123 pt Light Italic 123 pt

Regular 123 pt Regular Italic 123 pt

Medium 123 pt Medium Italic 123 pt

Bold 123 pt Bold Italic 123 pt
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Light italic 123 pt

Light 123 pt
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Alien Life 
Discovered

① The cascading 
waterfall sang a 

mesmerizing melody 
of nature’s harmony

Sound, an invisible force, shapes 
our world. It dances through the 
air, carrying melodies, whispers, 

and laughter. It crashes as thunder, 
soothing as rain, and fills concert 

halls with applause. 

Light 90 pt 

Light Italic 50 pt 

Light 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was 
succeeded as principal conductor by Gabriel 
Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge 
of early rehearsals and acting as chorus 
master for choral works. In 1910 the orches-
tra was engaged to play for a Paris season 
given by Sergei Diaghilev’s ballet company, 
the Ballets Russes. Monteux played under 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. 
As well as leading the violas, Mon-
teux was assistant conductor, taking 
charge of early rehearsals and acting 
as chorus master for choral works. In 
1910 the orchestra was engaged to 
play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné 
in the world premiere of Stravinsky’s 
The Firebird. In 1911 Diaghilev engaged 

Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary 
rehearsals before Tcherepnin arrived; 
Stravinsky was so impressed that he 
insisted that Monteux conduct the 
premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. 
The other two pieces were Le Spectre 
de la Rose and Scheherazade, a bal-
letic adaptation of Rimsky-Korsakov’s 
symphonic suite of the same name. 
The three works were choreographed 
by Fokine. In later years Monteux 
disapproved of the appropriation of 

symphonic music for ballets, but he 
made an exception for Scheherazade, 
and, as his biographer John Canarina 
observes, at that stage in his career 
his views on the matter carried little 
weight. Petrushka was a success with 
the public and with all but the most 
diehard conservative critics. Following 
the paris season Diaghilev appointed 
Monteux principal conductor for a tour 
of Europe in late 1911 and early 1912. 
It began with a five-week season at 
the Royal Opera House in London. The 
press notices concentrated on the 
dancers, who included Anna Pavlova 

Pierné in the world premiere of Stravinsky’s 
The Firebird. In 1911 Diaghilev engaged Ni-
kolai Tcherepnin to conduct the premiere of 
Stravinsky’s Petrushka. Monteux conducted 
the preliminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the pre-
miere. Petrushka was part of a triple bill, all 
conducted by Monteux. The other two pieces 
were Le Spectre de la Rose and Scheheraza-
de, a balletic adaptation of Rimsky-Korsa-

Light & Light Italic 17 pt

Light & Light Italic 12 pt 

Light & Light Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died and 
was succeeded as principal conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was assistant conductor, taking 
charge of early rehearsals and acting as chorus master for choral 
works. In 1910 the orchestra was engaged to play for a Paris sea-
son given by Sergei Diaghilev’s ballet company, the Ballets Russ-
es. Monteux played under Pierné in the world premiere of Stravin-
sky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin 
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Regular 123 pt

Regular 123 pt

Regular Italic 123 pt

Regular 123 pt

Regular 123 pt

Hydrate 
Limitless 
Mr. Pink

JUNIORS
 Printout
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⊗ Art Heist 
Mystery

The crescendo of 
applause celebrated 

the triumphant 
performance’s 

Whispering winds carry secrets 
through ancient forests. Stars 

twinkle, distant yet alluring. Time 
dances, elusive as sand slipping 

through fingers. Laughter echoes, 
contagious and uplifting. 

Regular 90 pt 

Regular Italic 50 pt 

Regular 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and 
was succeeded as principal conductor by 
Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking 
charge of early rehearsals and acting as 
chorus master for choral works. In 1910 the 
orchestra was engaged to play for a Paris 
season given by Sergei Diaghilev’s ballet 
company, the Ballets Russes. Monteux 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. 
As well as leading the violas, Mon-
teux was assistant conductor, taking 
charge of early rehearsals and acting 
as chorus master for choral works. 
In 1910 the orchestra was engaged 
to play for a Paris season given by 
Sergei Diaghilev’s ballet company, 
the Ballets Russes. Monteux played 
under Pierné in the world premiere 
of Stravinsky’s The Firebird. In 1911 

Diaghilev engaged Nikolai Tcherepnin 
to conduct the premiere of Stravin-
sky’s Petrushka. Monteux conducted 
the preliminary rehearsals before 
Tcherepnin arrived; Stravinsky was so 
impressed that he insisted that Mon-
teux conduct the premiere. Petrushka 
was part of a triple bill, all conducted 
by Monteux. The other two pieces 
were Le Spectre de la Rose and Sche-
herazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite 
of the same name. The three works 
were choreographed by Fokine. In lat-
er years Monteux disapproved of the 

appropriation of symphonic music for 
ballets, but he made an exception for 
Scheherazade, and, as his biographer 
John Canarina observes, at that stage 
in his career his views on the matter 
carried little weight. Petrushka was 
a success with the public and with 
all but the most diehard conservative 
critics. Following the paris season Di-
aghilev appointed Monteux principal 
conductor for a tour of Europe in late 
1911 and early 1912. It began with a 
five-week season at the Royal Opera 
House in London. The press notices 
concentrated on the dancers, who 

played under Pierné in the world premiere 
of Stravinsky’s The Firebird. In 1911 Diaghilev 
engaged Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. Mon-
teux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was 
so impressed that he insisted that Monteux 
conduct the premiere. Petrushka was part 
of a triple bill, all conducted by Monteux. 
The other two pieces were Le Spectre de la 
Rose and Scheherazade, a balletic adapta-

Regular & Regular Italic 17 pt

Regular & Regular Italic 12 pt 

Regular & Regular Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died and 
was succeeded as principal conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was assistant conductor, taking 
charge of early rehearsals and acting as chorus master for cho-
ral works. In 1910 the orchestra was engaged to play for a Paris 
season given by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world premiere of 
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tch-
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Medium 123 pt

Medium 123 pt

Medium Italic 123 pt

Medium 123 pt

Medium 123 pt

Shutter
Whiskies
Tasek⬖

TALKING
Ritually
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Breaking: 
Huge Quake

The cascading 
waterfall sings a 

mesmerizing melody 
of liquid beauty

Whispers of imagination float 
through the mind’s labyrinth, 

seeking paths of expression. Colors 
collide, creating vibrant tapestries 
of thought. Ideas spark and ignite, 

illuminating the darkness.

Medium 90 pt 

Medium Italic 50 pt 

Medium 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and 
was succeeded as principal conductor 
by Gabriel Pierné. As well as leading the 
violas, Monteux was assistant conduc-
tor, taking charge of early rehearsals and 
acting as chorus master for choral works. 
In 1910 the orchestra was engaged to play 
for a Paris season given by Sergei Diaghi-
lev’s ballet company, the Ballets Russes. 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded 
as principal conductor by Gabriel 
Pierné. As well as leading the violas, 
Monteux was assistant conductor, 
taking charge of early rehearsals 
and acting as chorus master for 
choral works. In 1910 the orches-
tra was engaged to play for a Paris 
season given by Sergei Diaghilev’s 
ballet company, the Ballets Russes. 
Monteux played under Pierné in the 
world premiere of Stravinsky’s The 

Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary 
rehearsals before Tcherepnin ar-
rived; Stravinsky was so impressed 
that he insisted that Monteux con-
duct the premiere. Petrushka was 
part of a triple bill, all conducted by 
Monteux. The other two pieces were 
Le Spectre de la Rose and Sche-
herazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite 
of the same name. The three works 
were choreographed by Fokine. In 

later years Monteux disapproved 
of the appropriation of symphonic 
music for ballets, but he made an 
exception for Scheherazade, and, 
as his biographer John Canarina 
observes, at that stage in his career 
his views on the matter carried little 
weight. Petrushka was a success 
with the public and with all but the 
most diehard conservative critics. 
Following the paris season Diaghi-
lev appointed Monteux principal 
conductor for a tour of Europe in late 
1911 and early 1912. It began with a 
five-week season at the Royal Opera 

Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 
1911 Diaghilev engaged Nikolai Tcherepnin 
to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the pre-
liminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the 
premiere. Petrushka was part of a triple 
bill, all conducted by Monteux. The oth-
er two pieces were Le Spectre de la Rose 

Medium & Medium Italic 17 pt

Medium & Medium Italic 12 pt 

Medium & Medium Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died 
and was succeeded as principal conductor by Gabriel Pierné. 
As well as leading the violas, Monteux was assistant conductor, 
taking charge of early rehearsals and acting as chorus master 
for choral works. In 1910 the orchestra was engaged to play for 
a Paris season given by Sergei Diaghilev’s ballet company, the 
Ballets Russes. Monteux played under Pierné in the world pre-
miere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 



Phonic

© Copyright 2024 Schick Toikka

Bold 123 pt

Bold 123 pt

Bold Italic 123 pt

Bold 123 pt

Bold 123 pt

Distally
Licensed
◐ Mare 

VIRTUES
Plateau
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Knowledge 
is power

The distant thunder 
reverberates, 

announcing nature’s 
majestic arrival

Whispers of dreams floated on 
gentle zephyrs, painting the night 

sky with cosmic hues. Laughter 
echoed through the corridors, 

mingling with the aroma of freshly 
brewed coffee. 

Bold 90 pt 

Bold Italic 50 pt

Bold 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first de-
cade of the century. In 1910 Colonne died 
and was succeeded as principal conduc-
tor by Gabriel Pierné. As well as leading 
the violas, Monteux was assistant con-
ductor, taking charge of early rehearsals 
and acting as chorus master for choral 
works. In 1910 the orchestra was engaged 
to play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded 
as principal conductor by Gabriel 
Pierné. As well as leading the violas, 
Monteux was assistant conductor, 
taking charge of early rehearsals 
and acting as chorus master for 
choral works. In 1910 the orchestra 
was engaged to play for a Paris 
season given by Sergei Diaghilev’s 
ballet company, the Ballets Russes. 
Monteux played under Pierné in the 
world premiere of Stravinsky’s The 

Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary 
rehearsals before Tcherepnin ar-
rived; Stravinsky was so impressed 
that he insisted that Monteux con-
duct the premiere. Petrushka was 
part of a triple bill, all conducted 
by Monteux. The other two piec-
es were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation 
of Rimsky-Korsakov’s symphon-
ic suite of the same name. The 
three works were choreographed 

by Fokine. In later years Monteux 
disapproved of the appropriation 
of symphonic music for ballets, but 
he made an exception for Schehe-
razade, and, as his biographer John 
Canarina observes, at that stage in 
his career his views on the matter 
carried little weight. Petrushka was 
a success with the public and with 
all but the most diehard conser-
vative critics. Following the paris 
season Diaghilev appointed Mon-
teux principal conductor for a tour 
of Europe in late 1911 and early 1912. 
It began with a five-week season at 

Russes. Monteux played under Pierné in 
the world premiere of Stravinsky’s The 
Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of 
Stravinsky’s Petrushka. Monteux con-
ducted the preliminary rehearsals before 
Tcherepnin arrived; Stravinsky was so 
impressed that he insisted that Monteux 
conduct the premiere. Petrushka was part 
of a triple bill, all conducted by Monteux. 
The other two pieces were Le Spectre de 

Bold & Bold Italic 17 pt

Bold & Bold Italic 12 pt 

Bold & Bold Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died 
and was succeeded as principal conductor by Gabriel Pierné. 
As well as leading the violas, Monteux was assistant conduc-
tor, taking charge of early rehearsals and acting as chorus 
master for choral works. In 1910 the orchestra was engaged 
to play for a Paris season given by Sergei Diaghilev’s ballet 
company, the Ballets Russes. Monteux played under Pierné 
in the world premiere of Stravinsky’s The Firebird. In 1911 Di-
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Bold 100 pt 

Bold 100 pt - Stylistic Set 01

“Optical”
Mini ⊗ Disc

Anti-Skip

“Optical”
Mini ⊠ Disc

Anti-Skip
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Characterset

UPPERCASE

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

LOWERCASE

a b c d e f g h i i j j k l m n o p q r s t u v w x y z

ACCENTED UPPERCASE

À Á Â Ã Ä Å Ā Ă Ą Æ Ç Ć Ĉ Ċ Č Ď Đ È É Ê Ë Ē Ė Ę Ě Ĝ Ğ Ġ 
Ģ Ĥ Ħ I Ì Í Î Ï Ĩ Ī Į J Ĵ Ķ Ĺ Ļ Ľ Ł Ñ Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ø Ō Ő Œ 
Ŕ Ŗ Ř S S Ś Ŝ Ş Š Þ Ţ Ť Ț Ŧ Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ỳ 
Ý Ŷ Ÿ Ź Ż Ž

ACCENTED LOWERCASE

à á â ã ä å ā ă ą æ ç ć ĉ ċ č ď đ è é ê ë ē ė ę ě ĝ ğ ġ ģ ĥ ħ ı ì 
í î ï ĩ ī į j ȷ ĵ ķ ĺ ļ ľ ł ñ ń ņ ň ŋ ò ó ô õ ö ø ō ő œ ŕ ŗ ř ß ś ŝ ş š þ 
ţ ț ť ŧ ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ỳ ý ŷ ÿ ź ż ž 

PUNCTUATION

¡ ! ¿ ? . , : ; … ‘ ’ “ ” · ‚ „ ‹ › « » _ - – —  ( ) [ ] { } / | \ § • ¤ ¶ † ‡ 
© & @ * ° ® ™

CASE SENSITIVE FORMS

¡ ¿ ‹ › « » - – — 

PROPORTIONAL LINING FIGURES / MATH SYMBOLS

1 2 3 4 5 6 7 8 9 0 $ € ¥ £ ¢ < > ≤ ≥ + − ± = ≠ ≈ # % ‰

TABULAR LINING FIGURES / MATH SYMBOLS

1 2 3 4 5 6 7 8 9 0 

FRACTIONS

½ ¼ ¾ ⅛ ⅜ ⅝ ⅞
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NOMINATOR / DENOMINATOR

H 0 1 2 3 4 5 6 7 8 9 / 0 1 2 3 4 5 6 7 8 9  

SUPERSCRIPT / SUBSCRIPT

H 0 1 2 3 4 5 6 7 8 9 H 0 1 2 3 4 5 6 7 8 9 

CIRCLED NUMBERS

①②③④⑤⑥⑦⑧⑨⑩ ➊➋➌➍➎➏➐➑➒➓   	

ARROWS

← ↑ → ↓ ↖ ↗ ↘ ↙

ICONS

⚐⚑▲►▼◄△▷▽◁○⦶●◐◑◒◓◔◕■□◧◨◩◪⬒⬓⬔⬕⬖⬗⬘⬙
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Opentype Features

ALL CAPS [CPSP] 

Lowercase			   →	 UPPERCASE     

CASE SENSITIVE FORMS [CASE]

«¡Hola!» 2-6			   →	 «¡HOLA!» 2-6 

TABULAR FIGURES [TNUM]

56400 12899			   →	 56400 12899     

SUPERIOR [SUPS]

x23 + y45 = z67		  →	 x23 + y45 = z67 

DENOMINATOR [DNOM]  

x23 + y45 = z67		  →	 x23 + y45 = z67 
INFERIOR [INF]

x23 + y45 = z67		  →	 x23 + y45 = z67 

FRACTIONS [FRAC]

123456/123456		  →	 123456/123456

STYLISTIC SET 01 [SQUARE PUNCTUATION]

ÄÖÏËëäijöü:;?!		  →	 ÄÖÏËëäijöü:;?!
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Information

SUPPORTED LANGUAGES

Abenaki, Afaan, Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aro-
manian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian 
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, 
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofán, Corsican, Creek, Crimean, Tatar (Latin), Croatian, 
Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese, Fi-
jian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, 
Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Hai-
tian Creole, Hän, Hawaiian, Hiligaynon, Hopi, Hotcąk (Latin), Hungarian, Icelandic, Ido, Ilocano, 
Indonesian, Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), 
Jèrriais, Kala, Lagaw, Ya, Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), 
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin)Ladin, Latin, Latino, 
sine, Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, 
Malay, Maltese, Manx, Māori, Marquesan, Megleno-Romanian, Meriam, Mir, Mirandese, Mohawk, Moldovan, 
Montagnais, Montenegrin, Murrinh-Patha, Nagamese, Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, 
Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamen, 
to, Piedmontese, Polish, Portuguese, Potawatomi, Q’eqchi’Quechua, Rarotongan, Romanian, Romansh, 
Rotokas, Sami, (Inari, Sami), Sami, (Lule, Sami), Sami, (Northern, Sami), Sami, (Southern, Sami)
Samoan, Sango, Saramaccan, Sardinian, Scottish, Gaelic, Serbian, (Latin), Seri, Seychellois, Cre-
ole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian, (Lower, 
Sorbian), Sorbian (Upper, Sorbian), Sotho, (Northern), Sotho (Southern), Spanish, Sranan, Sundanese 
(Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok, Pisin, Tokelauan, Tongan, Tshiluba, 
Tsonga, Tswana, Tumbuka, Turkish, Turkmen, (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Ve-
psian, Volapük, Võro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, WelshWik-Mungkan, Wiradjuri, 
Wolof, Xavante, Xhosa, Yapese, Yind, jibarndi, Zapotec, Zulu, Zuni

DESIGNER

Florian Schick & Lauri Toikka

RELEASED

2024

CONTACT

Schick Toikka
Simplonstraße 54
10245 Berlin
mail@schick-toikka.com


