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About Items

The aesthetics of the fledgling DTP era have long been disdained. Today, there is a
growing fascination for the days when computers were beige and boxy and software
came on floppy disks. Print ads, logos, and startup screens used oldstyle serifs like
Garamond and Goudy. The default application font was Times: ever since it came
installed on the first laser printers by IBM and Xerox and then on Apple’s LaserWriter,
TNR has been a fixture in digital typography. It was one of the core fonts that shipped
with Microsoft Windows in 1990, and for many years one of just two feasible options
for specifying serifed text on the web.

Items is a contemporary typeface that ties in with the pervasive serifs of the early
digital period. Reconciling familiarity with beauty, it seeks to overcome the limitations
of Times & co. Its design is more consistent, with a contrast axis and top serifs that
exhibit the same angle across all weights. Drawn with a focus on carefully modulated
blacks and shapely whites, Items achieves an even typographic color. The letter fit is
tight, letting it shine in display sizes. It’s infused with slick details — like the spurred G
as found in types cut in Antwerp in the 1500s, or the joins that taper to a point — that
make for a crisp look in titles and headlines. The robust build featuring a large x-height
ensures a pleasant performance in text sizes, too, granted that the spacing is opened

up.

Items offers three widths in six weights, all with matching italics. For those who need
finer control, it is available as variable font. Thanks to this wide palette, Items reaches
far beyond the possibilities of the four basic styles of system fonts. Each facet conjures
distinct associations. The Condensed Black, for example, has qualities similar to the
punchy Times variant seen on paperback designs by Fleckhaus. The other end of the
weight spectrum echoes the days when the Macintosh boasted a narrow Garamond.
Items Extended opens up a whole new dimension, exploring what a transitional

serif would look like if freed from space constraints. On top of that, each subfamily
has a Monospace style that is awkward and alluring at once. Characterized by fixed
proportions and rather spindly strokes, this extension references the Latin glyphs
included in fonts made for Chinese and Japanese scripts.

Dig deeper into the character set for the extras. In addition to functional ligatures,
there are scores of capital pairs as found in ancient epigraphs, with two letters sharing
a stem. Scroll past alternates and various types of numerals to discover a set of pixel
arrows, punctuation marks, and icons: these cute jaggy miniatures play up the 1980s
nostalgia, and can be read as a homage to the work of Susan Kare.
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Thin 123 pt Thin Italic 123 pt
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Light 123 pt Light Italic 123 pt
ACZ
Regular 123 pt Regular Italic 123 pt
Aa

Medium 123 pt Medium Italic 123 pt
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Bold 123 pt Bold Italic 123 pt
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ESEN 50 f0f30 Short - Tine
Squad vs. Monstars, the Space Jam
(ame (a sequel (o Space Jam was
Dlanned as early as 1996)

Although the cyclones best track listings by both
Metéo-France and the JTWC end at 0600 UTC, its
residual tropical low remained distinct and active as 1t
continued generally westward across the southern
African continent. For the next two days, the storm
remained prominent on satellite imagery.
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Thin & Thin Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the
first decade of the century. In 1910 Colonne died and was succeeded as prin-
cipal conductor by Gabriel Pierne. As well as leading the violas, Monteux was
assistant conductor, taking charge of early rehearsals and acting as chorus
master for choral works. In 1910 the orchestra was engaged to play for a Paris
season given by Serger Diaghilevs ballet company, the Ballets Russes. Mon-
teux played under Pierné in the world premiere of Stravinsky's The Firebird.

Thin & Thin Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the cen-
tury. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant conductor, taking charge of early rehearsals and acting as
chorus master for choral works. In 1910 the orchestra was engaged to play for a Paris season given
by Sergei Diaghilevs ballet company, the Ballets Russes. Monteux played under Pierné in the world
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals before Teh-
erepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct the premiere.
Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces were Le Spectre

Thin & Thin Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910 Colonne died and
was succeeded as principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant conductor, taking charge
of early rehearsals and acting as chorus master for choral works.
[n 1910 the orchestra was engaged to play for a Paris season given
by Sergei Diaghilev’ ballet company, the Ballets Russes. Monteux
played under Pierné in the world premiere of Stravinsky's The
Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct
the premiere of Stravinsky's Petrushka. Monteux conducted the
preliminary rehearsals before Tcherepnin arrived; Stravinsky was

so impressed that he insisted that Monteux conduct the premiere.
Petrushka was part of a triple bill, all conducted by Monteux. The
other two pieces were Le Spectre de la Rose and Scheherazade, a
balletic adaptation of Rimsky-Korsakov's symphonic suite of the
same name. The three works were choreographed by Fokine. In
later years Monteux disapproved of the appropriation of symphonic
music for ballets, but he made an exception for Scheherazade, and,
as his biographer John Canarina observes, at that stage in his career
his views on the matter carried little weight. Petrushka was a suc-
cess with the public and with all but the most diehard conservative
critics. Following the paris season Diaghilev appointed Monteux
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Close Encounters
of the Third Kind
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Sylvester ¢ T weety Mysteries is

an American animated television

sertes produced by Warner Bros.
Amma[mn on Kids WB

ttttttt

Our readers will, no doubt, be interested by the few
particulars we have been able to collect of the late
wonderful discovery, in the interior of New Holland,
of a civilized nation of European origin, which had, in
so remarkable a manner, been kept separate hitherto
from the rest of the civilized world.
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Light & Light Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through
the first decade of the century. In 1910 Colonne died and was succeeded
as principal conductor by Gabriel Pierne. As well as leading the violas,
Monteux was assistant conductor, taking charge of early rehearsals and
acting as chorus master for choral works. In 1910 the orchestra was en-
gaged to play for a Paris season given by Sergei Diaghilev’s ballet company,
the Ballets Russes. Monteux played under Pierné in the world premiere

Light & Light Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the
century. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well
as leading the violas, Monteux was assistant conductor, taking charge of early rehearsals and acting
as chorus master for choral works. In 1910 the orchestra was engaged to play for a Paris season given
by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in the world
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals before Teh-
erepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct the premiere.
Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces were Le Spectre

Light & Light Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910 Colonne died and
was succeeded as principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant conductor, taking charge
of early rehearsals and acting as chorus master for choral works.
In 1910 the orchestra was engaged to play for a Paris season given
by Sergei Diaghilevs ballet company, the Ballets Russes. Monteux
played under Pierné in the world premiere of Stravinsky’s The
Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct
the premiere of Stravinsky’s Petrushka. Monteux conducted the
preliminary rehearsals before Tcherepnin arrived; Stravinsky was

so impressed that he insisted that Monteux conduct the premiere.
Petrushka was part of a triple bill, all conducted by Monteux. The
other two pieces were Le Spectre de la Rose and Scheherazade, a
balletic adaptation of Rimsky-Korsakov’s symphonic suite of the
same name. The three works were choreographed by Fokine. In
later years Monteux disapproved of the appropriation of symphon-
ic music for ballets, but he made an exception for Scheherazade,
and, as his biographer John Canarina observes, at that stage in his
career his views on the matter carried little weight. Petrushka was
a success with the public and with all but the most diehard con-
servative critics. Following the paris season Diaghilev appointed
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Budd built the Hl -Levels with
steam heating, the standard
method for ensuring passenger
comjort in the 1950s

11111111111

Another play in which three stars play together
to good effect is “The Three Strange Meetings”
or, as it is popularly nicknamed, “The Three
Pulls.” It is a popular comedy written during the
time of the Manchu Dynasty, and is one of the
favorite plays of Mei Lan-fang.
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Regular & Regular Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through
the first decade of the century. In 1910 Colonne died and was succeeded
as principal conductor by Gabriel Pierne. As well as leading the violas,
Monteux was assistant conductor, taking charge of early rehearsals

and acting as chorus master for choral works. In 1910 the orchestra was
engaged to play for a Paris season given by Sergei Diaghilevs ballet com-
pany, the Ballets Russes. Monteux played under Pierné in the world

Regular & Regular Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the cen-
tury. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant conductor, taking charge of early rehearsals and acting
as chorus master for choral works. In 1910 the orchestra was engaged to play for a Paris season
given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in
the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to
conduct the premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals
before Tcherepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct
the premiere. Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces

Regular & Regular Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910 Colonne died and
was succeeded as principal conductor by Gabriel Pierné. As well
as leading the violas, Monteux was assistant conductor, taking
charge of early rehearsals and acting as chorus master for choral
works. In 1910 the orchestra was engaged to play for a Paris sea-

son given by Sergei Diaghilev’s ballet company, the Ballets Russes.

Monteux played under Pierné in the world premiere of Stravin-
sky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin
to conduct the premiere of Stravinsky’s Petrushka. Monteux
conducted the preliminary rehearsals before Tcherepnin arrived;

Stravinsky was so impressed that he insisted that Monteux
conduct the premiere. Petrushka was part of a triple bill, all
conducted by Monteux. The other two pieces were Le Spectre de
la Rose and Scheherazade, a balletic adaptation of Rimsky-Kor-
sakov’s symphonic suite of the same name. The three works were
choreographed by Fokine. In later years Monteux disapproved of
the appropriation of symphonic music for ballets, but he made
an exception for Scheherazade, and, as his biographer John Cana-
rina observes, at that stage in his career his views on the matter
carried little weight. Petrushka was a success with the public and
with all but the most diehard conservative critics. Following the
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Star Trek II: The
Wrath of Khan
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AWILD Ii4RE was a huge
success in theaters and received
an Academy Award nomination

Best Cartoon Short Subject’
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Pride broadcast its event on Japanese pay-per-
view and free-to-air television for millions of
spectators in Japan, holding large events in sports
stadiums, including the largest live MMA event
audience record of 91,107 people at the Pride and
K1 co-production, Shockwave/Dynamite.
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through
the first decade of the century. In 1910 Colonne died and was succeeded
as principal conductor by Gabriel Pierné. As well as leading the violas,
Monteux was assistant conductor, taking charge of early rehearsals and
acting as chorus master for choral works. In 1910 the orchestra was en-
gaged to play for a Paris season given by Sergei Diaghilev’s ballet com-
pany, the Ballets Russes. Monteux played under Pierné in the world

Medium & Medium Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the
century. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As
well as leading the violas, Monteux was assistant conductor, taking charge of early rehearsals
and acting as chorus master for choral works. In 1910 the orchestra was engaged to play for a
Paris season given by Sergei Diaghilevs ballet company, the Ballets Russes. Monteux played un-
der Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai
Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted the prelim-
inary rehearsals before Tcherepnin arrived; Stravinsky was so impressed that he insisted that
Monteux conduct the premiere. Petrushka was part of a triple bill, all conducted by Monteux.

Medium & Medium Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne before Tcherepnin arrived; Stravinsky was so impressed that

through the first decade of the century. In 1910 Colonne died he insisted that Monteux conduct the premiere. Petrushka was
and was succeeded as principal conductor by Gabriel Pierné. part of a triple bill, all conducted by Monteux. The other two
As well as leading the violas, Monteux was assistant conductor, pieces were Le Spectre de la Rose and Scheherazade, a balletic
taking charge of early rehearsals and acting as chorus master adaptation of Rimsky-Korsakov’s symphonic suite of the same
for choral works. In 1910 the orchestra was engaged to play name. The three works were choreographed by Fokine. In later
for a Paris season given by Sergei Diaghilev’s ballet company, years Monteux disapproved of the appropriation of symphonic
the Ballets Russes. Monteux played under Pierné in the world music for ballets, but he made an exception for Scheherazade,
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged ~  and, as his biographer John Canarina observes, at that stage
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s in his career his views on the matter carried little weight.
Petrushka. Monteux conducted the preliminary rehearsals Petrushka was a success with the public and with all but the
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My love forProspect Park
grew (o greater depths I didn’t
even think were possible. I love

spending time with myself.

The MIDI serial port connector is available when
the computer is attached to the SelectaDock. The
MIDI port capability is disabled as a default, so
you need to enable the function in the ThinkPad
Configuration program. Then - install the Roland
MPU401 device driver in the control panel.
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Bold & Bold Italic 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through
the first decade of the century. In 1910 Colonne died and was suc-
ceeded as principal conductor by Gabriel Pierné. As well as leading
the violas, Monteux was assistant conductor, taking charge of early
rehearsals and acting as chorus master for choral works. In 1910

the orchestra was engaged to play for a Paris season given by Ser-

gei Diaghilev’s ballet company, the Ballets Russes. Monteux played

Bold & Bold Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the
century. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné.
As well as leading the violas, Monteux was assistant conductor, taking charge of early re-
hearsals and acting as chorus master for choral works. In 1910 the orchestra was engaged to
play for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. Mon-
teux played under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghi-
lev engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux
conducted the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so im-
pressed that he insisted that Monteux conduct the premiere. Petrushka was part of a triple

Bold & Bold Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne preliminary rehearsals before Tcherepnin arrived; Stravinsky

through the first decade of the century. In 1910 Colonne was so impressed that he insisted that Monteux conduct the
died and was succeeded as principal conductor by Gabriel premiere. Petrushka was part of a triple bill, all conducted by
Pierné. As well as leading the violas, Monteux was assistant Monteux. The other two pieces were Le Spectre de la Rose and
conductor, taking charge of early rehearsals and acting as Scheherazade, a balletic adaptation of Rimsky-Korsakov’s
chorus master for choral works. In 1910 the orchestra was symphonic suite of the same name. The three works were
engaged to play for a Paris season given by Sergei Diaghilev’s choreographed by Fokine. In later years Monteux disapproved
ballet company, the Ballets Russes. Monteux played under of the appropriation of symphonic music for ballets, but he
Pierné in the world premiere of Stravinsky’s The Firebird. made an exception for Scheherazade, and, as his biographer
In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the John Canarina observes, at that stage in his career his views
premiere of Stravinsky’s Petrushka. Monteux conducted the on the matter carried little weight. Petrushka was a success
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Banjo-Kazooie:
Nuts & Bolts

Black Italic 50 pt

Events are listed here not
in chronological order, but in
the order they were originally

presented in the novel

BBBBBBBBB

George of Trebizond who was Bessarion’s
philosophical rival had recently produced a new
Latin translation of Ptolemy’s Almagest from
the Greek, which Bessarion, correctly, regarded
as inaccurate and badly translated, so he asked
Peuerbach to produce a new one.
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910 Colonne died and
was succeeded as principal conductor by Gabriel Pierné. As well as
leading the violas, Monteux was assistant conductor, taking charge
of early rehearsals and acting as chorus master for choral works.
In 1910 the orchestra was engaged to play for a Paris season given
by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux

Black & Black Italic 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of
the century. In 1910 Colonne died and was succeeded as principal conductor by Gabriel
Pierné, As well as leading the violas, Monteux was assistant conductor, taking charge
of early rehearsals and acting as chorus master for choral works. In 1910 the orchestra
was engaged to play for a Paris season given by Sergei Diaghilev’s ballet company, the
Ballets Russes. Monteux played under Pierné in the world premiere of Stravinsky’s The
Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere of Stra-
vinsky’s Petrushka. Monteux conducted the preliminary rehearsals before Tcherepnin
arriveds Stravinsky was so impressed that he insisted that Monteux conduct the premiere.

Black & Black Italic 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910 Colonne
died and was succeeded as principal conductor by Gabriel
Pierné. As well as leading the violas, Monteux was assistant
conductor, taking charge of early rehearsals and acting as
chorus master for choral works. In 1910 the orchestra was
engaged to play for a Paris season given by Sergei Diaghilev’s
ballet company, the Ballets Russes. Monteux played under
Pierné in the world premiere of Stravinsky’s The Firebird.
In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the
premiere of Stravinsky’s Petrushka. Monteux conducted

the preliminary rehearsals before Tcherepnin arrived;
Stravinsky was so impressed that he insisted that Monteux
conduct the premiere. Petrushka was part of a triple bill, all
conducted by Monteux. The other two pieces were Le Spec-
tre de la Rose and Scheherazade, a balletic adaptation of
Rimsky-Korsakov’s symphonic suite of the same name. The
three works were choreographed by Fokine. In later years
Monteux disapproved of the appropriation of symphonic
music for ballets, but he made an exception for Schehe-
razade, and, as his biographer John Canarina observes, at
that stage in his career his views on the matter carried little
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E.J. Brill

Monospaced 123 pt

JIAJIN-)

Monospaced Italic 123 pt

lerminal 2

Monospaced 123 pt

FILA F14

Monospaced 123 pt

Mary Crapo
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Farly Poems and Fragments.
1785-1797, by William
Wordsworth Cornell
University Press 1997
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Thematically, 1t forms a duology with
Mutineers™ Moon; the latter dealt with the
suppression of Anu's mutiny as part of the

oroundwork for repelling the Achuultani
assault, whilst Heirs of Empire is more of
a stand-alone bildungsroman.

© Copyright 2023 Schick Toikka



Items Condensed

Monospaced 23 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910 Colonne
died and was succeeded as principal conductor by Gabriel
Piernc. As well as leading the violas, Monteux was as-
sistant conductor, taking charge of early rehearsals and
acting as chorus master for choral works. In 1910 the
orchestra was engaged to play for a Paris season given

Monospaced 17 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of
the century. In 1910 Colonne died and was succeeded as principal conductor by
Gabriel Pierne. As well as leading the violas, Monteux was assistant conduc-

tor, taking charge of early rchearsals and acting as chorus master for choral
works. In 1910 the orchestra was engaged to play for a Paris season given by
Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played under

Piern¢ in the world premiere of Stravinsky's The Firebird. In 1911 Diaghilev
engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky's Petrushka.
Monteux conducted the preliminary rehearsals before Tcherepnin arrived; Stra-

Monospaced 12 pt

MONTEUX CONTINUED TO PLAY in the Concerts Colonne
through the first decade of the century. In 1910
Colonne died and was succeeded as principal conduc-
tor by Gabriel Pierné. As well as leading the vio-
las, Monteux was assistant conductor, taking charge
of early rehearsals and acting as chorus master for
choral works. In 1910 the orchestra was engaged to
play for a Paris season given by Sergei Diaghilev's
ballet company, the Ballets Russes. Monteux played
under Piern¢ in the world premiere of Stravinsky's
The Firebird. In 1911 Diaghilev engaged Nikolai

Tcherepnin to conduct the premiere of Stravinsky's
Petrushka. Monteux conducted the preliminary re-
hearsals before Tcherepnin arrived; Stravinsky was
so impressed that he insisted that Monteux conduct
the premiere. Petrushka was part of a triple bill,
all conducted by Monteux. The other two pieces were
Le Spectre de la Rose and Scheherazade, a balletic
adaptation of Rimsky-Korsakov's symphonic suite of
the same name. The three works were choreographed by
Fokine. In later years Monteux disapproved of the
appropriation of symphonic music for ballets, but
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SUPPORTED LANGUAGES

Abenaki, Afaan, Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, RAro-
manian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofén, Corsican, Creek, Crimean, Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese, Fiji-
an, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, Ge-
noese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Haitian
Creole, H&an, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, Ilocano, Indo-
nesian, Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jér-
riais, Kala, Lagaw, Ya, Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), Kashu-
bian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin)Ladin, Latin, Latino, sine,
Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, Malay,
Maltese, Manx, Maori, Marquesan, Megleno-Romanian, Meriam, Mir, Mirandese, Mohawk, Moldovan, Montag-
nais, Montenegrin, Murrinh-Patha, Nagamese, Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamen, to, Piedmon-
tese, Polish, Portuguese, Potawatomi, Q’eqchi’Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami,
(Inari, Sami), Sami, (Lule, Sami), Sami, (Northern, Sami), Sami, (Southern, Sami)Samoan, Sango, Sar-
amaccan, Sardinian, Scottish, Gaelic, Serbian, (Latin), Seri, Seychellois, Creole, Shawnee, Shona,
Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian, (Lower, Sorbian), Sorbian
(Upper, Sorbian), Sotho, (Northern), Sotho (Southern), Spanish, Sranan, Sundanese (Latin), Swahili,
Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok, Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen, (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Volaptk,
Véro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, WelshWik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yind, jibarndi, Zapotec, Zulu, Zuni
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