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About Lateral

Lateral is a contemporary superfamily that revolves around the notion of 
sideways expansion. Its name comes from the Latin lateralis, “to the side”. 
In topographical anatomy, this term is used to specify a relative position, 
or to relate structures spatially to one another. On the macro level, the 
concept becomes manifest in the vast range of styles – the widest width 
takes up more than five times as much space than the narrowest one. 
On the micro level, it’s revealed in how the glyphs are constructed.

Lateral is Schick Toikka’s first variable font family, and was conceived for 
this format and its potential right from the start. At the core of the design 
is the special construction: All curves have a flat section at their extremes. 
In the central width, it’s short and hence of little visible consequence. 
The further one moves along the width axis, the more clearly this property 
emerges. It yields straight-sided rounds towards the compressed end, and 
letterforms with wide-stretching horizontal parts in the expanded styles. 
The design principle is strictly adhered to in all styles. For instance, the 
terminals of a given weight invariably end on the same height throughout 
the family. As a systematic approach to a sans serif in many widths and 
weights, Lateral follows the example of Univers. Its designer Adrian Frutiger 
was fond of working with scissors. He cut up letterforms and rearranged 
the parts by means of shifting, in order to derive new widths or weights. 
In a way, the flat joints in the digital Lateral resemble his analog technique 
– and lead to similar results: By keeping curves coordinated across the 
spectrum, the design acquires a slightly boxy overall look. Lateral is set apart 
from conventional sans serifs by its characteristic straights. Elements like 
the planed rounds and the horizontal exit strokes add brutalist overtones 
to every line.

The variable version of Lateral offers three axes, for width, weight, and slant, 
which are controlled by 56 meticulously drawn masters. In terms of static 
fonts, this translates to a massive workhorse family of 98 styles, spanning 
seven widths in seven weights, with upright and italic variants. While the 
middle widths are intended for all-purpose typesetting, the extreme ones 
lend themselves to display use.
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Stellar Track is an Atari VCS game 
developed by Rob Zdybel of Atari, Inc.

The carved illustration is in two registers, top and bottom, both depicting 
Ur-Nanshe in different roles as king. In the top register he is dressed in a 

kaunakes (tufted wool skirt), carrying a basket of bricks on his head while 
surrounded by other Lagash elite, his wife, and seven of his sons.

The superintelligence would proactively resist any outside attempts to turn the superintelligence off or otherwise prevent 
its subgoal completion. In order to prevent such an existential catastrophe, it is necessary to successfully solve the “AI 

control problem” for the first superintelligence. The solution might involve instilling the superintelligence with goals that 
are compatible with human survival and well-being. Solving the control problem is surprisingly difficult because most goals, 
when translated into machine-implementable code, lead to unforeseen and undesirable consequences. The owl on the book 

cover alludes to an analogy which Bostrom calls the “Unfinished Fable of the Sparrows”.
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 1910 Colonne 
died and was succeeded as principal conductor by Gabriel Pierné. As well as leading the violas, Monteux was 
assistant conductor, taking charge of early rehearsals and acting as chorus master for choral works. In 1910 the 
orchestra was engaged to play for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. 
Monteux played under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces were Le Spectre de la Rose 
and Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic suite of the same name. The three 
works were choreographed by Fokine. In later years Monteux disapproved of the appropriation of symphonic 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the 
century. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As 
well as leading the violas, Monteux was assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 the orchestra was engaged to play 
for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux 
played under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev 
engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so impressed 
that he insisted that Monteux conduct the premiere. Petrushka was part of a triple bill, all 
conducted by Monteux. The other two pieces were Le Spectre de la Rose and Scheherazade, 
a balletic adaptation of Rimsky-Korsakov’s symphonic suite of the same name. The three 
works were choreographed by Fokine. In later years Monteux disapproved of the appropriation 
of symphonic music for ballets, but he made an exception for Scheherazade, and, as his 

biographer John Canarina observes, at that stage in his career his views on the matter carried 
little weight. Petrushka was a success with the public and with all but the most diehard con-
servative critics. Following the Paris season Diaghilev appointed Monteux principal conductor 
for a tour of Europe in late 1911 and early 1912. It began with a five-week season at the Royal 
Opera House in London. The press notices concentrated on the dancers, who included Anna 
Pavlova as well as the regular stars of the Ballets Russes, but Monteux received some words 
of praise. The Times commented on the excellent unanimity he secured from the players, apart 
from “occasional uncertainty in the changes of tempo.” After its season in London the company 
performed in Vienna, Budapest, Prague and Berlin. The tour was successful, artistically and 
financially, but was not without untoward incident. A planned visit to St Petersburg had to be 
cancelled because the Narodny Dom theatre burned down, and in Vienna the Philharmonic 
was unequal to the difficulties of the score of Petrushka. The illustrious orchestra revolted at 
the rehearsal for the first performance, refusing to play for Monteux; only an intervention by 

Diaghilev restored the rehearsal, by the end of which Monteux was applauded and Stravinsky 
given an ovation. In the middle of the tour Monteux was briefly summoned back to Paris by 
the Concerts Colonne, which had the contractual right to recall him, to deputise for Pierné; his 
own deputy, Désiré-Émile Inghelbrecht, took temporary musical charge of the Ballets Russes. 
In May 1912 Diaghilev’s company returned to Paris. Monteux was the conductor for the two 
outstanding works of the season, Vaslav Nijinsky’s ballet version of Debussy’s Prélude à 
l’après-midi d’un faune, made with the composer’s approval, and Fokine’s Daphnis et Chloé to 
a score commissioned from Ravel. Monteux later recalled “Debussy was behind me when we 
played L’après midi d’un faune because he did not want anything in his score to be changed 
on account of the dancing. And when we came to a forte, he said ‘Monteux, that is a forte, 
play forte’. He did not want anything shimmering. And he wanted everything exactly in time”. 
In February and March 1913 the Ballets Russes presented another London season. As in 1911, 
the local orchestra engaged was the Beecham Symphony Orchestra. The orchestra’s founder, 

music for ballets, but he made an exception for Scheherazade, and, as his biographer John Canarina observes, at 
that stage in his career his views on the matter carried little weight. Petrushka was a success with the public 
and with all but the most diehard conservative critics. Following the Paris season Diaghilev appointed Monteux 
principal conductor for a tour of Europe in late 1911 and early 1912. It began with a five-week season at the Royal 
Opera House in London. The press notices concentrated on the dancers, who included Anna Pavlova as well 
as the regular stars of the Ballets Russes, but Monteux received some words of praise. The Times commented 
on the excellent unanimity he secured from the players, apart from “occasional uncertainty in the changes of 
tempo.” After its season in London the company performed in Vienna, Budapest, Prague and Berlin. The tour was 
successful, artistically and financially, but was not without untoward incident. A planned visit to St Petersburg 
had to be cancelled because the Narodny Dom theatre burned down, and in Vienna the Philharmonic was unequal 
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 1910 Colonne died and was succeeded as principal 
conductor by Gabriel Pierné. As well as leading the violas, Monteux was assistant conductor, taking charge of early rehearsals and acting as chorus master 
for choral works. In 1910 the orchestra was engaged to play for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played 
under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces were Le Spectre de la Rose and Scheherazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite of the same name. The three works were choreographed by Fokine. In later years Monteux disapproved of the appropriation 
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Swami Ramananda Tirtha 
Institute of Science & Technology

In other words, theater is a form of visualisation of a drama that is 
staged on the stage and watched by the audience. Indonesian theatre 

includes the performing arts of traditional theater and modern 
theatre located in the territory of Indonesia.

A medium-sized tree up to 30 m tall, it has a stem diameter of 60 cm. The tree’s crown is small and not 
spreading. The trunk is cylindrical and straight, somewhat flanged at the base on larger trees. Its bark is 

reddish brown and fairly smooth, but with some 1-cm-sized squares of bark and corky protuberances. Small 
branches on this species are usually green and smooth. The leaves are simple, opposite on the stem, and 

elliptical in shape with a blunt tip; smooth and glossy green above, and duller green below. They are partially 
three-veined with the first pair of secondary veins reaching around half the length of the leaf.
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. 
In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assistant conductor, taking charge of early rehearsals and acting 
as chorus master for choral works. In 1910 the orchestra was engaged to play for a Paris season 
given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in 
the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to 
conduct the premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct the 
premiere. Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces were 
Le Spectre de la Rose and Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was succeeded as principal conductor by 
Gabriel Pierné. As well as leading the violas, Monteux was assistant conductor, 
taking charge of early rehearsals and acting as chorus master for choral works. 
In 1910 the orchestra was engaged to play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in 
the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted 
the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so impressed 
that he insisted that Monteux conduct the premiere. Petrushka was part of a triple 
bill, all conducted by Monteux. The other two pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic suite of the 
same name. The three works were choreographed by Fokine. In later years Monteux 

disapproved of the appropriation of symphonic music for ballets, but he made an 
exception for Scheherazade, and, as his biographer John Canarina observes, at that 
stage in his career his views on the matter carried little weight. Petrushka was 
a success with the public and with all but the most diehard conservative critics. 
Following the Paris season Diaghilev appointed Monteux principal conductor for 
a tour of Europe in late 1911 and early 1912. It began with a five-week season at 
the Royal Opera House in London. The press notices concentrated on the dancers, 
who included Anna Pavlova as well as the regular stars of the Ballets Russes, but 
Monteux received some words of praise. The Times commented on the excellent 
unanimity he secured from the players, apart from “occasional uncertainty in the 
changes of tempo.” After its season in London the company performed in Vienna, 
Budapest, Prague and Berlin. The tour was successful, artistically and financially, 
but was not without untoward incident. A planned visit to St Petersburg had 

to be cancelled because the Narodny Dom theatre burned down, and in Vienna 
the Philharmonic was unequal to the difficulties of the score of Petrushka. The 
illustrious orchestra revolted at the rehearsal for the first performance, refusing 
to play for Monteux; only an intervention by Diaghilev restored the rehearsal, by 
the end of which Monteux was applauded and Stravinsky given an ovation. In the 
middle of the tour Monteux was briefly summoned back to Paris by the Concerts 
Colonne, which had the contractual right to recall him, to deputise for Pierné; 
his own deputy, Désiré-Émile Inghelbrecht, took temporary musical charge of the 
Ballets Russes. In May 1912 Diaghilev’s company returned to Paris. Monteux was 
the conductor for the two outstanding works of the season, Vaslav Nijinsky’s ballet 
version of Debussy’s Prélude à l’après-midi d’un faune, made with the composer’s 
approval, and Fokine’s Daphnis et Chloé to a score commissioned from Ravel. Mon-
teux later recalled “Debussy was behind me when we played L’après midi d’un faune 

suite of the same name. The three works were choreographed by Fokine. In later years Monteux 
disapproved of the appropriation of symphonic music for ballets, but he made an exception for 
Scheherazade, and, as his biographer John Canarina observes, at that stage in his career his views 
on the matter carried little weight. Petrushka was a success with the public and with all but the 
most diehard conservative critics. Following the Paris season Diaghilev appointed Monteux principal 
conductor for a tour of Europe in late 1911 and early 1912. It began with a five-week season at the 
Royal Opera House in London. The press notices concentrated on the dancers, who included Anna 
Pavlova as well as the regular stars of the Ballets Russes, but Monteux received some words of 
praise. The Times commented on the excellent unanimity he secured from the players, apart from 
“occasional uncertainty in the changes of tempo.” After its season in London the company performed 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 1910 Colonne died and was succeeded 
as principal conductor by Gabriel Pierné. As well as leading the violas, Monteux was assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 the orchestra was engaged to play for a Paris season given by Sergei Diaghilev’s ballet 
company, the Ballets Russes. Monteux played under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed that he insisted that Monteux conduct the premiere. Petrushka was part of a triple bill, all conducted by 
Monteux. The other two pieces were Le Spectre de la Rose and Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic suite of 



Lateral Ultra Compressed

© Copyright 2021 Schick Toikka

Regular 130 pt

Regular 130 pt

Regular 130 pt

Regular 130 pt

Regular 130 pt

VCR/Blu-ray combo 
JUDO GRAND SLAM

Feast of the Innocents
PERFECT MASTER

Jungpana Tea Estate



Lateral Ultra Compressed

© Copyright 2021 Schick Toikka

 Coach K College Basketball was 
released in 1995 for Sega Genesis

The E5 1.5-litre SOHC carburettored engine that was optional 
on GL, and standard on Ghia in the KB series was replaced 

with the new B6 1.6-litre I4 SOHC. For the first time, electronic 
fuel injection was available as an option on Ghia models.

The popular and business press began using the terms “network” and “networking” in the mid-1970s 
in the context of businesswomen consciously pursuing this strategy. Authors encouraged female 

workers to recognize and exploit the informal workplace systems that provided advancement. They 
urged women to identify mentors, use social contacts, and build peer and authority networks. The push 
for networking drew on ideas and relationships from the era’s feminist movement, and dictionaries of 

the time explicitly linked business networking to women’s efforts to succeed in the workplace.
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the 
century. In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. 
As well as leading the violas, Monteux was assistant conductor, taking charge of early re-
hearsals and acting as chorus master for choral works. In 1910 the orchestra was engaged 
to play for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. 
Monteux played under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 
Diaghilev engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary rehearsals before Tcherepnin arrived; Stravinsky was 
so impressed that he insisted that Monteux conduct the premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. The other two pieces were Le Spectre de la Rose and 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first 
decade of the century. In 1910 Colonne died and was succeeded as prin-
cipal conductor by Gabriel Pierné. As well as leading the violas, Monteux 
was assistant conductor, taking charge of early rehearsals and acting as 
chorus master for choral works. In 1910 the orchestra was engaged to play 
for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world premiere of Stravinsky’s 
The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary 
rehearsals before Tcherepnin arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. The other two pieces were Le Spectre 
de la Rose and Scheherazade, a balletic adaptation of Rimsky-Korsakov’s 

symphonic suite of the same name. The three works were choreographed 
by Fokine. In later years Monteux disapproved of the appropriation of 
symphonic music for ballets, but he made an exception for Scheherazade, 
and, as his biographer John Canarina observes, at that stage in his career 
his views on the matter carried little weight. Petrushka was a success 
with the public and with all but the most diehard conservative critics. 
Following the Paris season Diaghilev appointed Monteux principal 
conductor for a tour of Europe in late 1911 and early 1912. It began with a 
five-week season at the Royal Opera House in London. The press notices 
concentrated on the dancers, who included Anna Pavlova as well as the 
regular stars of the Ballets Russes, but Monteux received some words of 
praise. The Times commented on the excellent unanimity he secured from 
the players, apart from “occasional uncertainty in the changes of tempo.” 

After its season in London the company performed in Vienna, Budapest, 
Prague and Berlin. The tour was successful, artistically and financially, 
but was not without untoward incident. A planned visit to St Petersburg 
had to be cancelled because the Narodny Dom theatre burned down, and 
in Vienna the Philharmonic was unequal to the difficulties of the score 
of Petrushka. The illustrious orchestra revolted at the rehearsal for the 
first performance, refusing to play for Monteux; only an intervention 
by Diaghilev restored the rehearsal, by the end of which Monteux was 
applauded and Stravinsky given an ovation. In the middle of the tour 
Monteux was briefly summoned back to Paris by the Concerts Colonne, 
which had the contractual right to recall him, to deputise for Pierné; his 
own deputy, Désiré-Émile Inghelbrecht, took temporary musical charge 
of the Ballets Russes. In May 1912 Diaghilev’s company returned to Paris. 

Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic suite of the same 
name. The three works were choreographed by Fokine. In later years Monteux disapproved 
of the appropriation of symphonic music for ballets, but he made an exception for 
Scheherazade, and, as his biographer John Canarina observes, at that stage in his career 
his views on the matter carried little weight. Petrushka was a success with the public and 
with all but the most diehard conservative critics. Following the Paris season Diaghilev 
appointed Monteux principal conductor for a tour of Europe in late 1911 and early 1912. It 
began with a five-week season at the Royal Opera House in London. The press notices 
concentrated on the dancers, who included Anna Pavlova as well as the regular stars of 
the Ballets Russes, but Monteux received some words of praise. The Times commented on 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 1910 Colonne died and 
was succeeded as principal conductor by Gabriel Pierné. As well as leading the violas, Monteux was assistant conductor, 
taking charge of early rehearsals and acting as chorus master for choral works. In 1910 the orchestra was engaged to play 
for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so impressed that he 
insisted that Monteux conduct the premiere. Petrushka was part of a triple bill, all conducted by Monteux. The other two pieces 
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Nero around 61 AD sent a 
group of praetorian guards
These games were produced by Atari, Inc. from 1972 

to 1984 starting with Pong and Atari Games from 1984 
to 2000. Atari no longer manufacturers arcade games 
and, in fact, the entity that now owns the brand name.

Other important RIT routes connect to the North–South Trunk Line, such as, 
Interbairros II,  the Direct Line Inter 2 (at Cabral, Portão and Capão Raso transit centers). 

Other municipalities in the metro area have routes that are fed directly into this trunk 
line, like some from Colombo (at Santa Cândida, Cabral and Capão Raso transit centers), 

Almirante Tamandaré (at Cabral transit center), Araucária (at Portão, Capão Raso and 
Pinheirinho transit centers) and Fazenda Rio Grande (at Pinheirinho Transit Center).
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was succeeded as principal conductor by 
Gabriel Pierné. As well as leading the violas, Monteux was assistant conductor, 
taking charge of early rehearsals and acting as chorus master for choral works. 
In 1910 the orchestra was engaged to play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in 
the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted 
the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so im-
pressed that he insisted that Monteux conduct the premiere. Petrushka was part 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the 
first decade of the century. In 1910 Colonne died and was succeeded 
as principal conductor by Gabriel Pierné. As well as leading the 
violas, Monteux was assistant conductor, taking charge of early 
rehearsals and acting as chorus master for choral works. In 1910 the 
orchestra was engaged to play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets Russes. Monteux played 
under Pierné in the world premiere of Stravinsky’s The Firebird. In 
1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux conducted the preliminary 
rehearsals before Tcherepnin arrived; Stravinsky was so impressed 
that he insisted that Monteux conduct the premiere. Petrushka was 
part of a triple bill, all conducted by Monteux. The other two pieces 

were Le Spectre de la Rose and Scheherazade, a balletic adaptation 
of Rimsky-Korsakov’s symphonic suite of the same name. The 
three works were choreographed by Fokine. In later years Monteux 
disapproved of the appropriation of symphonic music for ballets, 
but he made an exception for Scheherazade, and, as his biographer 
John Canarina observes, at that stage in his career his views on the 
matter carried little weight. Petrushka was a success with the public 
and with all but the most diehard conservative critics. Following the 
Paris season Diaghilev appointed Monteux principal conductor for 
a tour of Europe in late 1911 and early 1912. It began with a five-week 
season at the Royal Opera House in London. The press notices 
concentrated on the dancers, who included Anna Pavlova as well 
as the regular stars of the Ballets Russes, but Monteux received 

some words of praise. The Times commented on the excellent 
unanimity he secured from the players, apart from “occasional 
uncertainty in the changes of tempo.” After its season in London 
the company performed in Vienna, Budapest, Prague and Berlin. 
The tour was successful, artistically and financially, but was not 
without untoward incident. A planned visit to St Petersburg had to 
be cancelled because the Narodny Dom theatre burned down, and in 
Vienna the Philharmonic was unequal to the difficulties of the score 
of Petrushka. The illustrious orchestra revolted at the rehearsal 
for the first performance, refusing to play for Monteux; only an 
intervention by Diaghilev restored the rehearsal, by the end of which 
Monteux was applauded and Stravinsky given an ovation. In the 
middle of the tour Monteux was briefly summoned back to Paris by 

of a triple bill, all conducted by Monteux. The other two pieces were Le Spectre de 
la Rose and Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic 
suite of the same name. The three works were choreographed by Fokine. In later 
years Monteux disapproved of the appropriation of symphonic music for ballets, 
but he made an exception for Scheherazade, and, as his biographer John Canarina 
observes, at that stage in his career his views on the matter carried little weight. 
Petrushka was a success with the public and with all but the most diehard conser-
vative critics. Following the Paris season Diaghilev appointed Monteux principal 
conductor for a tour of Europe in late 1911 and early 1912. It began with a five-week 
season at the Royal Opera House in London. The press notices concentrated on 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 1910 Colonne died 
and was succeeded as principal conductor by Gabriel Pierné. As well as leading the violas, Monteux was assistant 
conductor, taking charge of early rehearsals and acting as chorus master for choral works. In 1910 the orchestra 
was engaged to play for a Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux 
played under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin 
to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals before Tch-
erepnin arrived; Stravinsky was so impressed that he insisted that Monteux conduct the premiere. Petrushka was 
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System z Integrated 
Information Processor (zIIP) 

In the contactee/abductee mythology, which grew 
up quickly beginning in 1952, the blond, blue-eyed, 

and friendly Nordic aliens of the 1950s were quickly 
replaced by small, unfriendly bug-eyed creatures

Their return to the CNSL concluded in a controversial matter as Hamilton was 
suspended for the last half of the season. The primary reason for their suspension 

revolved around the failure of club officials to instill disciplinary actions toward 
the team as the White Eagles continually harassed the match officials. After an 

emergency league meeting the ownership approved of a revised schedule and the 
suspension of Hamilton for the remainder of the season. 
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first 
decade of the century. In 1910 Colonne died and was succeeded as principal 
conductor by Gabriel Pierné. As well as leading the violas, Monteux was 
assistant conductor, taking charge of early rehearsals and acting as chorus 
master for choral works. In 1910 the orchestra was engaged to play for a 
Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. 
Monteux played under Pierné in the world premiere of Stravinsky’s The Fire-
bird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was so impressed that he insisted 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through 
the first decade of the century. In 1910 Colonne died and was 
succeeded as principal conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assistant conductor, taking 
charge of early rehearsals and acting as chorus master for 
choral works. In 1910 the orchestra was engaged to play for 
a Paris season given by Sergei Diaghilev’s ballet company, 
the Ballets Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was so impressed that he 
insisted that Monteux conduct the premiere. Petrushka was part 

of a triple bill, all conducted by Monteux. The other two pieces 
were Le Spectre de la Rose and Scheherazade, a balletic adap-
tation of Rimsky-Korsakov’s symphonic suite of the same name. 
The three works were choreographed by Fokine. In later years 
Monteux disapproved of the appropriation of symphonic music 
for ballets, but he made an exception for Scheherazade, and, 
as his biographer John Canarina observes, at that stage in his 
career his views on the matter carried little weight. Petrushka 
was a success with the public and with all but the most diehard 
conservative critics. Following the Paris season Diaghilev 
appointed Monteux principal conductor for a tour of Europe in 
late 1911 and early 1912. It began with a five-week season at the 
Royal Opera House in London. The press notices concentrated on 

the dancers, who included Anna Pavlova as well as the regular 
stars of the Ballets Russes, but Monteux received some words 
of praise. The Times commented on the excellent unanimity he 
secured from the players, apart from “occasional uncertainty in 
the changes of tempo.” After its season in London the company 
performed in Vienna, Budapest, Prague and Berlin. The tour was 
successful, artistically and financially, but was not without 
untoward incident. A planned visit to St Petersburg had to be 
cancelled because the Narodny Dom theatre burned down, 
and in Vienna the Philharmonic was unequal to the difficulties 
of the score of Petrushka. The illustrious orchestra revolted 
at the rehearsal for the first performance, refusing to play 
for Monteux; only an intervention by Diaghilev restored the 

that Monteux conduct the premiere. Petrushka was part of a triple bill, all 
conducted by Monteux. The other two pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic suite 
of the same name. The three works were choreographed by Fokine. In later 
years Monteux disapproved of the appropriation of symphonic music for bal-
lets, but he made an exception for Scheherazade, and, as his biographer John 
Canarina observes, at that stage in his career his views on the matter carried 
little weight. Petrushka was a success with the public and with all but the 
most diehard conservative critics. Following the Paris season Diaghilev ap-
pointed Monteux principal conductor for a tour of Europe in late 1911 and early 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 1910 
Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of early rehearsals and acting as chorus master for choral 
works. In 1910 the orchestra was engaged to play for a Paris season given by Sergei Diaghilev’s ballet com-
pany, the Ballets Russes. Monteux played under Pierné in the world premiere of Stravinsky’s The Firebird. 
In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehearsals before Tcherepnin arrived; Stravinsky was so impressed that he in-



Lateral Ultra Compressed

© Copyright 2021 Schick Toikka

Black 130 pt

Black 130 pt

Black 130 pt

Black 130 pt

Black 130 pt

I Live As I Please
LOOP ALGEBRA

For Your Eyes Only  
PSEUDO-NERO

Roger Wrightson



Lateral Ultra Compressed

© Copyright 2021 Schick Toikka

The Fairly OddParents 
(upcoming TV series)

In 2018, Swart made her feature film directorial 
debut on the horror film Heks, which was 

released in South Africa under the title Her Mask 
and in the United States as The Hex in 2020

The morphological classification of this galaxy is SAa, which matches 
an unbarred spiral galaxy (SA) with very tightly-wound spiral arms. 

The actual visual form of the galaxy is a pure disk with no spiral arms or 
bulge. The luminosity and size of this galaxy is mid-way between the Large 

and Small Magellanic Clouds. De Vaucouleurs and associates classed it 
as type SAc, suggesting more loosely wound arms. 
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the 
first decade of the century. In 1910 Colonne died and was succeeded 
as principal conductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 the orchestra 
was engaged to play for a Paris season given by Sergei Diaghilev’s bal-
let company, the Ballets Russes. Monteux played under Pierné in the 
world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary rehearsals before Tcherepnin 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne 
died and was succeeded as principal conductor by 
Gabriel Pierné. As well as leading the violas, Monteux was 
assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 the 
orchestra was engaged to play for a Paris season given 
by Sergei Diaghilev’s ballet company, the Ballets Russes. 
Monteux played under Pierné in the world premiere of 
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravinsky was so impressed 

that he insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted by 
Monteux. The other two pieces were Le Spectre de la Rose 
and Scheherazade, a balletic adaptation of Rimsky-Korsa-
kov’s symphonic suite of the same name. The three works 
were choreographed by Fokine. In later years Monteux 
disapproved of the appropriation of symphonic music 
for ballets, but he made an exception for Scheherazade, 
and, as his biographer John Canarina observes, at that 
stage in his career his views on the matter carried little 
weight. Petrushka was a success with the public and with 
all but the most diehard conservative critics. Following 
the Paris season Diaghilev appointed Monteux principal 

conductor for a tour of Europe in late 1911 and early 1912. It 
began with a five-week season at the Royal Opera House 
in London. The press notices concentrated on the dancers, 
who included Anna Pavlova as well as the regular stars of 
the Ballets Russes, but Monteux received some words of 
praise. The Times commented on the excellent unanimity 
he secured from the players, apart from “occasional 
uncertainty in the changes of tempo.” After its season 
in London the company performed in Vienna, Budapest, 
Prague and Berlin. The tour was successful, artistically 
and financially, but was not without untoward incident. A 
planned visit to St Petersburg had to be cancelled because 
the Narodny Dom theatre burned down, and in Vienna the 

arrived; Stravinsky was so impressed that he insisted that Monteux 
conduct the premiere. Petrushka was part of a triple bill, all conducted 
by Monteux. The other two pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of Rimsky-Korsakov’s symphonic 
suite of the same name. The three works were choreographed by 
Fokine. In later years Monteux disapproved of the appropriation of 
symphonic music for ballets, but he made an exception for Schehe-
razade, and, as his biographer John Canarina observes, at that stage 
in his career his views on the matter carried little weight. Petrushka 
was a success with the public and with all but the most diehard 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. In 
1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well as leading 
the violas, Monteux was assistant conductor, taking charge of early rehearsals and acting as 
chorus master for choral works. In 1910 the orchestra was engaged to play for a Paris season given 
by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. Monteux conducted the preliminary rehearsals before Tch-
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The Alfa Romeo Alfetta 
FASTBACK COUPÉ

Side by side with the latest in classic rock 
and heavy metal. Featuring the songs: 

What Are You Saying? You are listening to 
this episode of Guitar World.

Otto Neumann Sverdrup, commander of the Fram, was born in Bindal, in
 Helgeland, 1855. At the age of seventeen he went to sea, passed his mate’s

 examination in 1878, and for some years was captain of a ship. 
In 1888–89 he took part in the Greenland expedition. As soon as he heard 
of the plan of the polar expedition he expressed his desire to accompany

it, and I knew that I could not place the Fram in better hands. 
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the 
first decade of the century. In 1910 Colonne died and was succeed-
ed as principal conductor by Gabriel Pierné. As well as leading the 
violas, Monteux was assistant conductor, taking charge of early 
rehearsals and acting as chorus master for choral works. In 1910 
the orchestra was engaged to play for a Paris season given by 
Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux 
played under Pierné in the world premiere of Stravinsky’s The 
Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin to conduct 
the premiere of Stravinsky’s Petrushka. Monteux conducted the 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne 
died and was succeeded as principal conductor by Ga-
briel Pierné. As well as leading the violas, Monteux was 
assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 
the orchestra was engaged to play for a Paris season 
given by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev 
engaged Nikolai Tcherepnin to conduct the premiere of 
Stravinsky’s Petrushka. Monteux conducted the prelim-
inary rehearsals before Tcherepnin arrived; Stravinsky 

was so impressed that he insisted that Monteux 
conduct the premiere. Petrushka was part of a triple 
bill, all conducted by Monteux. The other two pieces 
were Le Spectre de la Rose and Scheherazade, a balletic 
adaptation of Rimsky-Korsakov’s symphonic suite of 
the same name. The three works were choreographed 
by Fokine. In later years Monteux disapproved of the 
appropriation of symphonic music for ballets, but 
he made an exception for Scheherazade, and, as his 
biographer John Canarina observes, at that stage in his 
career his views on the matter carried little weight. 
Petrushka was a success with the public and with all 
but the most diehard conservative critics. Following 

the Paris season Diaghilev appointed Monteux principal 
conductor for a tour of Europe in late 1911 and early 1912. 
It began with a five-week season at the Royal Opera 
House in London. The press notices concentrated on 
the dancers, who included Anna Pavlova as well as 
the regular stars of the Ballets Russes, but Monteux 
received some words of praise. The Times commented 
on the excellent unanimity he secured from the players, 
apart from “occasional uncertainty in the changes 
of tempo.” After its season in London the company 
performed in Vienna, Budapest, Prague and Berlin. 
The tour was successful, artistically and financially, 
but was not without untoward incident. A planned 

preliminary rehearsals before Tcherepnin arrived; Stravinsky was 
so impressed that he insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted by Monteux. The 
other two pieces were Le Spectre de la Rose and Scheherazade, a 
balletic adaptation of Rimsky-Korsakov’s symphonic suite of the 
same name. The three works were choreographed by Fokine. In 
later years Monteux disapproved of the appropriation of symphon-
ic music for ballets, but he made an exception for Scheherazade, 
and, as his biographer John Canarina observes, at that stage in 
his career his views on the matter carried little weight. Petrushka 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through the first decade of the century. 
In 1910 Colonne died and was succeeded as principal conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assistant conductor, taking charge of early rehearsals and 
acting as chorus master for choral works. In 1910 the orchestra was engaged to play for a 
Paris season given by Sergei Diaghilev’s ballet company, the Ballets Russes. Monteux played 
under Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Monteux conducted 
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Yötyölisät — heti!
Jäätelökesän suosikki?
Öljylähde näköpiirissä.

Yötyölisät — heti!
Jäätelökesän suosikki?
Öljylähde näköpiirissä.
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Characterset

UPPERCASE

A  B  C  D  E  F  G  H  I  J  K  L  M  N  O  P  Q  R  S  T  U  V  W  X  Y Z

LOWERCASE

a  b  c  d  e  f  g  h  i  j  k  l  m  n  o  p  q  r  s  t  u  v  w  x  y  z

ACCENTED UPPERCASE

À  Á  Â  Ã  Ä  Å  Ā  Ă  Ą  Æ  Ç  Ć  Ĉ  Ċ  Č  Ď  Đ  È  É  Ê  Ë  Ē  Ė  Ę  Ě  Ĝ  Ğ  Ġ  Ģ  Ĥ  Ħ  I  Ì  Í  Î  Ï  Ĩ  Ī  Į  Ĳ  J  Ĵ  Ķ  Ĺ  Ļ  Ľ  Ł  Ñ  Ń  Ņ  Ň  Ŋ  Ò  Ó  Ô  Õ  Ö  Ø  Ō  Ő  Œ  Ŕ  Ŗ  Ř  S  S  Ś  Ŝ  Ş  Š  Þ  Ţ  Ť  Ț  Ŧ  Ú  Û 

Ü  Ũ  Ū  Ŭ  Ů  Ű  Ų  Ŵ  Ẁ  Ẃ  Ẅ  Ỳ Ý Ŷ Ÿ Ź  Ż  Ž

ACCENTED LOWERCASE

à  á  â  ã  ä  å  ā  ă  ą  æ  ç  ć  ĉ  ċ  č  ď  đ  è  é  ê  ë  ē  ė  ę  ě  ĝ  ğ  ġ  ģ  ĥ  ħ  ı  ì  í  î  ï  ĩ  ī  į  ĳ  j  ȷ  ĵ  ķ  ĺ  ļ  ľ  ł  ñ  ń  ņ  ň  ŋ  ò  ó  ô  õ  ö  ø  ō  ő  œ  ŕ  ŗ  ř  ß  ś  ŝ  ş  š  þ  ţ  ț  ť  ŧ  ú  û  ü  ũ  ū  ŭ  ů  ű 

ų  ŵ  ẁ  ẃ  ẅ  ỳ  ý  ŷ  ÿ  ź  ż  ž 

PUNCTUATION

¡  !  ¿  ?  .  ,  :  ;  …  ‘  ’  “  ”  ·  ‚  „  ‹  ›  «  »  _  -  –  —   (  )  [  ]  {  }  /  |  \  §  •  ¤  ¶  †  ‡  ©  &  @  *  °  ®  ™

CASE SENSITIVE FORMS

¡  ¿  ‹  ›  «  »  -  –  — 

PROPORTIONAL LINING FIGURES / MATH SYMBOLS

1  2  3  4  5  6  7  8  9  0  $  €  ¥  £  ¢  <  >  ≤  ≥  +  −  ±  =  ≠  ≈  #  %  ‰

PROPORTIONAL OLD STYLE FIGURES / MATH SYMBOLS

1  2  3  4  5  6  7  8  9  0  $  €  ¥  £  ¢  <  >  ≤  ≥  +  −  ±  =  ≠  ≈

TABULAR LINING FIGURES / MATH SYMBOLS

1  2  3  4  5  6  7  8  9  0 

FRACTIONS

½  ¼  ¾  ⅛  ⅜  ⅝  ⅞

NOMINATOR / DENOMINATOR

H  0  1  2  3  4  5  6  7  8  9  /  0  1  2  3  4  5  6  7  8  9  
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SUPERSCRIPT / SUBSCRIPT

H  0  1  2  3  4  5  6  7  8  9  H  0  1  2  3  4  5  6  7  8  9 

CIRCLED NUMBERS

① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩ 

① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩

① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⑩    	

ARROWS

←  ↑  →  ↓  ↔  ↕  ↖  ↗  ↘  ↙

ICONS

○ ● ◐ ◑ ◒ ◓ ◔ ◕ ◘ ◧ ◨ ◰ ◱ ◲ ◳ ⬒ ⬓ ⬔ ⬕

Opentype Features

ALL CAPS [CPSP] 

Lowercase						      →	 UPPERCASE     

CASE SENSITIVE FORMS [LIGA]

fi fl	 					     →	 fi fl

CASE SENSITIVE FORMS [CASE]

«¡Hola!» 2-6						     →	 «¡HOLA!» 2-6 

TABULAR FIGURES [TNUM]

56400 12899					     →	 56400 12899     

SUPERIOR [SUPS]

x23 + y45 = z67					     →	 x23 + y45 = z67 

DENOMINATOR [DNOM]  

x23 + y45 = z67					     →	 x23 + y45 = z67 

INFERIOR [INF]

x23 + y45 = z67					     →	 x23 + y45 = z67 
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FRACTIONS [FRAC]

130456/130456					     →	 130456/130456

STYLISTIC SET 01 [ROUND DOTS]

Ä Ö Ï Ë i j ä ö ü ë : ? !					     →	 Ä Ö Ï Ë ë ä i j ö ü : ; ? !

STYLISTIC SET 02 [BLACK CIRCLED NUMBERS]

① ② ③ ④ ⑤ ⑥ 					     →	 ① ② ③ ④ ⑤ ⑥

STYLISTIC SET 03 [CIRCLED NUMBERS ON BLACK SQUARE]

① ② ③ ④ ⑤ ⑥ 					     →	 ① ② ③ ④ ⑤ ⑥
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Information

SUPPORTED LANGUAGES

Abenaki, Afaan, Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aro-
manian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian 
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, 
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofán, Corsican, Creek, Crimean, Tatar (Latin), Croatian, 
Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese, Fi-
jian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, 
Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Hai-
tian Creole, Hän, Hawaiian, Hiligaynon, Hopi, Hotcąk (Latin), Hungarian, Icelandic, Ido, Ilocano, 
Indonesian, Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), 
Jèrriais, Kala, Lagaw, Ya, Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), 
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin)Ladin, Latin, Latino, 
sine, Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, 
Malay, Maltese, Manx, Māori, Marquesan, Megleno-Romanian, Meriam, Mir, Mirandese, Mohawk, Moldovan, 
Montagnais, Montenegrin, Murrinh-Patha, Nagamese, Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, 
Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamen, 
to, Piedmontese, Polish, Portuguese, Potawatomi, Q’eqchi’Quechua, Rarotongan, Romanian, Romansh, 
Rotokas, Sami, (Inari, Sami), Sami, (Lule, Sami), Sami, (Northern, Sami), Sami, (Southern, Sami)
Samoan, Sango, Saramaccan, Sardinian, Scottish, Gaelic, Serbian, (Latin), Seri, Seychellois, Cre-
ole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian, (Lower, 
Sorbian), Sorbian (Upper, Sorbian), Sotho, (Northern), Sotho (Southern), Spanish, Sranan, Sundanese 
(Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok, Pisin, Tokelauan, Tongan, Tshiluba, 
Tsonga, Tswana, Tumbuka, Turkish, Turkmen, (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Ve-
psian, Volapük, Võro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, WelshWik-Mungkan, Wiradjuri, 
Wolof, Xavante, Xhosa, Yapese, Yind, jibarndi, Zapotec, Zulu, Zuni

DESIGNER

Florian Schick & Lauri Toikka
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10245 Berlin
mail@schick-toikka.com


