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About Noe

What makes Noe unique is the audacious way its strokes end. Large, wedge-
shaped serifs come to a sharp point. Arches are capped with prominent beaks. 
Historically, such triangular serifs are associated with the ‘Latin’ genre. Also 
known in German as ‘Etienne’ or ‘Renaissance’, this genre first blossomed in 
the 1880s. It shares the formal attributes of older rational romans, including 
a vertical stress axis and a strong contrast between thicks and thins, but is 
distinguished by said tapered serifs. Noe adopts these characteristics and 
remodels them for the 21st century, as exemplified by the large lowercase. The 
acute triangular terminals add a certain fierceness to the usual elegance of 
high-contrast serif type, without detracting from its poise and finesse. Slow, 
round curves enter into a seamless dialog with brisk, spiky terminals. The italic 
is especially fluid, with a blatantly cursive construction and long, tapering entry 
and exit strokes.

Noe comes in three subfamilies, each of which is optimized for a specific range 
of sizes. Noe Display is unapologetically expressive. When letters are large, there 
is room for them to wave their own peculiar flag, to project their personal voice 
at full volume. Noe Display speaks with clarity and confidence, but the point 
isn’t simply to shout. Its strong will is tempered by a graceful discipline. This 
is distinguished display type with sparkle and bite. Noe Text was developed 
as a text companion that functions in body copy. It adds heft to the hairlines, 
and blunts the corners just enough to keep the details visible at reduced sizes 
while maintaining the crisp character of the family overall. Its proportions 
are broader, too, with counters that are more open, enabling smaller type 
and longer passages of copy. Noe Standard sits between Display and Text. It’s 
intended for middle sizes where the Display would be too delicate and the Text 
too rugged. Noe Standard is perfect for subheads, intros, pull quotes, as well as 
for big sizes on screen.

Noe’s three subfamilies naturally pair well each other, as well as they play on 
their own. Each comes in a range of weights plus italics and includes a Latin 
Extended character set, supporting virtually every language of Western and 
Central Europe.
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Thin 123 pt Thin Italic 123 pt

Light 123 pt Light Italic 123 pt

Regular 123 pt Regular Italic 123 pt

Medium 123 pt Medium Italic 123 pt
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Sydney 14
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Law & Order
Dick Wolf

‘A Crow Looked at Me’ 
departs from Elverum’s 

earlier and more complex 
experimental works

Thirteen-year-old Sean Conley, from 
Anoka, Minnesota won the competition 
in the 16th round by correctly spelling 
the word ‘succedaneum’. Conley was 
appearing in his third bee. He fell in 

the sixth round in 1999.

Thin 90 pt 

Thin Italic 50 pt 

Thin 30 pt 
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MONTEUX CONTINUED TO PLAY in the Con-
certs Colonne through the first decade of the 
century. In 1910 Colonne died and was succeed-
ed as principal conductor by Gabriel Pierné. As 
well as leading the violas, Monteux was assistant 
conductor, taking charge of early rehearsals and 
acting as chorus master for choral works. In 1910 
the orchestra was engaged to play for a Paris 
season given by Sergei Diaghilev’s ballet com-
pany, the Ballets Russes. Monteux played under 
Pierné in the world premiere of Stravinsky’s The 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the first 
decade of the century. In 1910 Colonne 
died and was succeeded as principal 
conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was 
assistant conductor, taking charge of 
early rehearsals and acting as chorus 
master for choral works. In 1910 the or-
chestra was engaged to play for a Paris 
season given by Sergei Diaghilev’s ballet 
company, the Ballets Russes. Monteux 
played under Pierné in the world pre-
miere of Stravinsky’s The Firebird. In 1911 
Diaghilev engaged Nikolai Tcherepnin 

to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the pre-
liminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed 
that he insisted that Monteux conduct 
the premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. 
The other two pieces were Le Spectre de 
la Rose and Scheherazade, a balletic adap-
tation of Rimsky-Korsakov’s symphonic 
suite of the same name. The three 
works were choreographed by Fokine. 
In later years Monteux disapproved of 
the appropriation of symphonic music 
for ballets, but he made an exception 

for Scheherazade, and, as his biographer 
John Canarina observes, at that stage 
in his career his views on the matter 
carried little weight. Petrushka was a 
success with the public and with all but 
the most diehard conservative critics. 
Following the paris season Diaghilev 
appointed Monteux principal conductor 
for a tour of Europe in late 1911 and ear-
ly 1912. It began with a five-week season 
at the Royal Opera House in London. 
The press notices concentrated on the 
dancers, who included Anna Pavlova as 
well as the regular stars of the Ballets 
Russes, but Monteux received some 

Firebird. In 1911 Diaghilev engaged Nikolai Tch-
erepnin to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the preliminary 
rehearsals before Tcherepnin arrived; Stravinsky 
was so impressed that he insisted that Monteux 
conduct the premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. The other 
two pieces were Le Spectre de la Rose and Sche-
herazade, a balletic adaptation of Rimsky-Kor-
sakov’s symphonic suite of the same name. The 
three works were choreographed by Fokine. In 

Thin & Thin Italic 17 pt

Thin & Thin Italic 12 pt 

Thin & Thin Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through 
the first decade of the century. In 1910 Colonne died and was succeeded 
as principal conductor by Gabriel Pierné. As well as leading the violas, 
Monteux was assistant conductor, taking charge of early rehearsals and 
acting as chorus master for choral works. In 1910 the orchestra was en-
gaged to play for a Paris season given by Sergei Diaghilev’s ballet com-
pany, the Ballets Russes. Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stravinsky’s Petrushka. Mon-
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Kongol
Carla Bley

Jordans
BICKLEY
Gorden
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Battle of 
Hoogstraten

A rainy, slick, wet 
miserable night in 

Manhattan’s theatre 
district

The dome covering the antenna of the 
space telecommunications center of 

Pleumeur-Bodou was classified in 2000 
as historical monuments and according 
to the Label ‘Patrimoine du XXe siècle’ 

(20th-century Patrimony).

Light 90 pt 

Light Italic 50 pt 

Light 30 pt 
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MONTEUX CONTINUED TO PLAY in the Con-
certs Colonne through the first decade of the 
century. In 1910 Colonne died and was succeed-
ed as principal conductor by Gabriel Pierné. As 
well as leading the violas, Monteux was assis-
tant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. 
In 1910 the orchestra was engaged to play for a 
Paris season given by Sergei Diaghilev’s ballet 
company, the Ballets Russes. Monteux played 
under Pierné in the world premiere of Stra-

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the first 
decade of the century. In 1910 Colonne 
died and was succeeded as principal 
conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was 
assistant conductor, taking charge of 
early rehearsals and acting as chorus 
master for choral works. In 1910 the 
orchestra was engaged to play for a 
Paris season given by Sergei Diaghilev’s 
ballet company, the Ballets Russes. 
Monteux played under Pierné in the 
world premiere of Stravinsky’s The Fire-
bird. In 1911 Diaghilev engaged Nikolai 

Tcherepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravin-
sky was so impressed that he insisted 
that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all 
conducted by Monteux. The other two 
pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite of 
the same name. The three works were 
choreographed by Fokine. In later years 
Monteux disapproved of the appropria-
tion of symphonic music for ballets, but 

he made an exception for Scheherazade, 
and, as his biographer John Canarina 
observes, at that stage in his career 
his views on the matter carried little 
weight. Petrushka was a success with 
the public and with all but the most 
diehard conservative critics. Following 
the paris season Diaghilev appointed 
Monteux principal conductor for a 
tour of Europe in late 1911 and early 
1912. It began with a five-week season 
at the Royal Opera House in London. 
The press notices concentrated on the 
dancers, who included Anna Pavlova as 
well as the regular stars of the Ballets 

vinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux conducted 
the preliminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed that he 
insisted that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all conducted 
by Monteux. The other two pieces were Le Spec-
tre de la Rose and Scheherazade, a balletic adap-
tation of Rimsky-Korsakov’s symphonic suite 
of the same name. The three works were cho-

Light & Light Italic 17 pt

Light & Light Italic 12 pt 

Light & Light Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through 
the first decade of the century. In 1910 Colonne died and was succeed-
ed as principal conductor by Gabriel Pierné. As well as leading the vio-
las, Monteux was assistant conductor, taking charge of early rehearsals 
and acting as chorus master for choral works. In 1910 the orchestra 
was engaged to play for a Paris season given by Sergei Diaghilev’s bal-
let company, the Ballets Russes. Monteux played under Pierné in the 
world premiere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
Nikolai Tcherepnin to conduct the premiere of Stravinsky’s Petrush-
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Kiefer
Madhya 3
Stadium
EUROPE
Antóni
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Scientific 
Expedition
Between its junction 

with M1 at Drinan and 
its junction with R132 

at Miltonsfield
The Buck House Novice Chase is a 

Grade 3 National Hunt novice chase 
in Ireland which is open to horses 

aged four years or older. It is run at 
Punchestown over a distance of 

about 2 miles and 2 furlongs.

Regular 90 pt 

Regular Italic 50 pt 

Regular 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was 
succeeded as principal conductor by Gabriel 
Pierné. As well as leading the violas, Monteux 
was assistant conductor, taking charge of 
early rehearsals and acting as chorus master 
for choral works. In 1910 the orchestra was 
engaged to play for a Paris season given by 
Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the first 
decade of the century. In 1910 Colonne 
died and was succeeded as principal 
conductor by Gabriel Pierné. As well as 
leading the violas, Monteux was assis-
tant conductor, taking charge of early 
rehearsals and acting as chorus master 
for choral works. In 1910 the orchestra 
was engaged to play for a Paris season 
given by Sergei Diaghilev’s ballet 
company, the Ballets Russes. Mon-
teux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. 
In 1911 Diaghilev engaged Nikolai 

Tcherepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehearsals 
before Tcherepnin arrived; Stravin-
sky was so impressed that he insisted 
that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all 
conducted by Monteux. The other two 
pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite 
of the same name. The three works 
were choreographed by Fokine. In later 
years Monteux disapproved of the 
appropriation of symphonic music for 

ballets, but he made an exception for 
Scheherazade, and, as his biographer 
John Canarina observes, at that stage 
in his career his views on the matter 
carried little weight. Petrushka was a 
success with the public and with all but 
the most diehard conservative critics. 
Following the paris season Diaghilev 
appointed Monteux principal conduc-
tor for a tour of Europe in late 1911 and 
early 1912. It began with a five-week 
season at the Royal Opera House in 
London. The press notices concentrat-
ed on the dancers, who included Anna 
Pavlova as well as the regular stars 

world premiere of Stravinsky’s The Firebird. In 
1911 Diaghilev engaged Nikolai Tcherepnin to 
conduct the premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary rehears-
als before Tcherepnin arrived; Stravinsky was 
so impressed that he insisted that Monteux 
conduct the premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. The other 
two pieces were Le Spectre de la Rose and Sche-
herazade, a balletic adaptation of Rimsky-Kor-
sakov’s symphonic suite of the same name. The 

Regular & Regular Italic 17 pt

Regular & Regular Italic 12 pt 

Regular & Regular Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through 
the first decade of the century. In 1910 Colonne died and was suc-
ceeded as principal conductor by Gabriel Pierné. As well as leading 
the violas, Monteux was assistant conductor, taking charge of early 
rehearsals and acting as chorus master for choral works. In 1910 the 
orchestra was engaged to play for a Paris season given by Sergei Di-
aghilev’s ballet company, the Ballets Russes. Monteux played under 
Pierné in the world premiere of Stravinsky’s The Firebird. In 1911 Di-
aghilev engaged Nikolai Tcherepnin to conduct the premiere of Stra-
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Medium Italic 123 pt

Medium Italic 123 pt

Medium 123 pt

Medium 123 pt

Bridge
Supremes 

Marías
BASQUE

Owain
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Joshua Kelly 
(Boxer)

This is a list of the 
National Register of 

Historic Places listings 
in Clark County, KY

While attending high school, Jeff 
auditioned for a film in which he met 
Golden Globe winner Gina Rodriguez 
who introduced him to her agent, at 
the time, and he would later proceed 

to sign with them.

Medium 90 pt 

Medium Italic 50 pt 

Medium 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was 
succeeded as principal conductor by Gabriel 
Pierné. As well as leading the violas, Monteux 
was assistant conductor, taking charge of 
early rehearsals and acting as chorus master 
for choral works. In 1910 the orchestra was 
engaged to play for a Paris season given by 
Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the 

MONTEUX CONTINUED TO PLAY 
in the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded as 
principal conductor by Gabriel Pierné. 
As well as leading the violas, Mon-
teux was assistant conductor, taking 
charge of early rehearsals and acting 
as chorus master for choral works. 
In 1910 the orchestra was engaged to 
play for a Paris season given by Sergei 
Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné 
in the world premiere of Stravinsky’s 
The Firebird. In 1911 Diaghilev engaged 

Nikolai Tcherepnin to conduct the 
premiere of Stravinsky’s Petrushka. 
Monteux conducted the preliminary 
rehearsals before Tcherepnin arrived; 
Stravinsky was so impressed that he 
insisted that Monteux conduct the 
premiere. Petrushka was part of a 
triple bill, all conducted by Monteux. 
The other two pieces were Le Spectre 
de la Rose and Scheherazade, a balletic 
adaptation of Rimsky-Korsakov’s 
symphonic suite of the same name. 
The three works were choreographed 
by Fokine. In later years Monteux 
disapproved of the appropriation of 

symphonic music for ballets, but he 
made an exception for Scheherazade, 
and, as his biographer John Canarina 
observes, at that stage in his career 
his views on the matter carried little 
weight. Petrushka was a success 
with the public and with all but the 
most diehard conservative critics. 
Following the paris season Diaghi-
lev appointed Monteux principal 
conductor for a tour of Europe in late 
1911 and early 1912. It began with a 
five-week season at the Royal Opera 
House in London. The press notices 
concentrated on the dancers, who 

world premiere of Stravinsky’s The Firebird. 
In 1911 Diaghilev engaged Nikolai Tcherep-
nin to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the prelimi-
nary rehearsals before Tcherepnin arrived; 
Stravinsky was so impressed that he insisted 
that Monteux conduct the premiere. Petrush-
ka was part of a triple bill, all conducted 
by Monteux. The other two pieces were Le 
Spectre de la Rose and Scheherazade, a balletic 
adaptation of Rimsky-Korsakov’s symphonic 

Medium & Medium Italic 17 pt

Medium & Medium Italic 12 pt 

Medium & Medium Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne through 
the first decade of the century. In 1910 Colonne died and was suc-
ceeded as principal conductor by Gabriel Pierné. As well as leading 
the violas, Monteux was assistant conductor, taking charge of early 
rehearsals and acting as chorus master for choral works. In 1910 
the orchestra was engaged to play for a Paris season given by Ser-
gei Diaghilev’s ballet company, the Ballets Russes. Monteux played 
under Pierné in the world premiere of Stravinsky’s The Firebird. In 
1911 Diaghilev engaged Nikolai Tcherepnin to conduct the premiere 
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Danny
Tim Seyfi
Marie 5

CYATHE
Taylor

Semibold 123 pt

Semibold Italic 123 pt

Semibold Italic 123 pt

Semibold 123 pt

Semibold 123 pt
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Blue’s 
Clues & You!

A British musician 
known throughout the 
Yoga and Alternative 
Healing community

Daniel Boone became a powerfully 
built, square-set young man, 

somewhat indolent and improvident, 
who occasionally showed his temper 

and courage by knocking down 
a frontier rowdy.

Semibold 90 pt 

Semibold Italic 50 pt 

Semibold 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was 
succeeded as principal conductor by Gabriel 
Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge 
of early rehearsals and acting as chorus mas-
ter for choral works. In 1910 the orchestra 
was engaged to play for a Paris season given 
by Sergei Diaghilev’s ballet company, the 
Ballets Russes. Monteux played under Pier-

MONTEUX CONTINUED TO PLAY 
in the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded 
as principal conductor by Gabriel 
Pierné. As well as leading the violas, 
Monteux was assistant conductor, 
taking charge of early rehearsals and 
acting as chorus master for choral 
works. In 1910 the orchestra was en-
gaged to play for a Paris season given 
by Sergei Diaghilev’s ballet company, 
the Ballets Russes. Monteux played 
under Pierné in the world premiere 
of Stravinsky’s The Firebird. In 1911 

Diaghilev engaged Nikolai Tch-
erepnin to conduct the premiere of 
Stravinsky’s Petrushka. Monteux con-
ducted the preliminary rehearsals 
before Tcherepnin arrived; Stravin-
sky was so impressed that he insisted 
that Monteux conduct the premiere. 
Petrushka was part of a triple bill, all 
conducted by Monteux. The other two 
pieces were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation of 
Rimsky-Korsakov’s symphonic suite 
of the same name. The three works 
were choreographed by Fokine. In 
later years Monteux disapproved 

of the appropriation of symphonic 
music for ballets, but he made an ex-
ception for Scheherazade, and, as his 
biographer John Canarina observes, 
at that stage in his career his views 
on the matter carried little weight. 
Petrushka was a success with the 
public and with all but the most die-
hard conservative critics. Following 
the paris season Diaghilev appointed 
Monteux principal conductor for a 
tour of Europe in late 1911 and early 
1912. It began with a five-week season 
at the Royal Opera House in London. 
The press notices concentrated on 

né in the world premiere of Stravinsky’s The 
Firebird. In 1911 Diaghilev engaged Nikolai 
Tcherepnin to conduct the premiere of Stra-
vinsky’s Petrushka. Monteux conducted the 
preliminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the pre-
miere. Petrushka was part of a triple bill, all 
conducted by Monteux. The other two pieces 
were Le Spectre de la Rose and Scheherazade, 
a balletic adaptation of Rimsky-Korsakov’s 

Semibold & Semibold Italic 17 PT

Semibold & Semibold Italic 12 pt 

Semibold & Semibold Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died and 
was succeeded as principal conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was assistant conductor, taking 
charge of early rehearsals and acting as chorus master for choral 
works. In 1910 the orchestra was engaged to play for a Paris sea-
son given by Sergei Diaghilev’s ballet company, the Ballets Russes. 
Monteux played under Pierné in the world premiere of Stravin-
sky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tcherepnin 
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Bold 123 pt

Castro
Silas Lite
Edward

GEORGE
Bubsy
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Dorothy M. 
Wheeler

 Sailing into Legend 
– the Most Baffling 

Shipwreck in the 
Great Lakes!

McGill’s work sometimes allowed 
her to solve murders that had gone 

uninvestigated. In one case – not 
initially suspected as a crime at all 

– McGill helped prove that a woman 
had poisoned several relatives.

Bold 90 pt 

Bold Italic 50 pt 

Bold 30 pt 



Noe Standard

© Copyright 2021 Schick Toikka

MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and was 
succeeded as principal conductor by Gabriel 
Pierné. As well as leading the violas, Mon-
teux was assistant conductor, taking charge 
of early rehearsals and acting as chorus 
master for choral works. In 1910 the orches-
tra was engaged to play for a Paris season 
given by Sergei Diaghilev’s ballet company, 
the Ballets Russes. Monteux played under 

MONTEUX CONTINUED TO PLAY in 
the Concerts Colonne through the 
first decade of the century. In 1910 
Colonne died and was succeeded 
as principal conductor by Gabriel 
Pierné. As well as leading the violas, 
Monteux was assistant conductor, 
taking charge of early rehearsals and 
acting as chorus master for choral 
works. In 1910 the orchestra was en-
gaged to play for a Paris season given 
by Sergei Diaghilev’s ballet company, 
the Ballets Russes. Monteux played 
under Pierné in the world premiere 
of Stravinsky’s The Firebird. In 1911 

Diaghilev engaged Nikolai Tch-
erepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehears-
als before Tcherepnin arrived; 
Stravinsky was so impressed that he 
insisted that Monteux conduct the 
premiere. Petrushka was part of a 
triple bill, all conducted by Mon-
teux. The other two pieces were Le 
Spectre de la Rose and Scheherazade, 
a balletic adaptation of Rimsky-Kor-
sakov’s symphonic suite of the same 
name. The three works were cho-
reographed by Fokine. In later years 

Monteux disapproved of the appro-
priation of symphonic music for 
ballets, but he made an exception for 
Scheherazade, and, as his biographer 
John Canarina observes, at that stage 
in his career his views on the matter 
carried little weight. Petrushka was 
a success with the public and with all 
but the most diehard conservative 
critics. Following the paris season 
Diaghilev appointed Monteux prin-
cipal conductor for a tour of Europe 
in late 1911 and early 1912. It began 
with a five-week season at the Royal 
Opera House in London. The press 

Pierné in the world premiere of Stravinsky’s 
The Firebird. In 1911 Diaghilev engaged Niko-
lai Tcherepnin to conduct the premiere of 
Stravinsky’s Petrushka. Monteux conducted 
the preliminary rehearsals before Tcherep-
nin arrived; Stravinsky was so impressed 
that he insisted that Monteux conduct the 
premiere. Petrushka was part of a triple bill, 
all conducted by Monteux. The other two 
pieces were Le Spectre de la Rose and Schehe-
razade, a balletic adaptation of Rimsky-Kor-

Bold & Bold Italic 17 pt

Bold & Bold Italic 12 pt 

Bold & Bold Italic 9 pt 

MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died and 
was succeeded as principal conductor by Gabriel Pierné. As well 
as leading the violas, Monteux was assistant conductor, taking 
charge of early rehearsals and acting as chorus master for cho-
ral works. In 1910 the orchestra was engaged to play for a Paris 
season given by Sergei Diaghilev’s ballet company, the Ballets 
Russes. Monteux played under Pierné in the world premiere of 
Stravinsky’s The Firebird. In 1911 Diaghilev engaged Nikolai Tch-
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Black 123 pt

Studio
Khāb 25
British

ENGINE
Cristo
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C. K. Choi 
Building
 Miracle worker – 

Patient backs surgeon 
Charlie Teo in debate 

over medical fees
Paul Valéry, Cahiers, 1894-1914. 

Edition intégrale établie, présentée 
et annotée sous la co-responsabilité 
de Nicole Celeyrette-Pietri et Judith 
Robinson-Valéry Paris: Gallimard, 

1988 (Collection blanche).

Black 90 pt 

Black Italic 50 pt 

Black 30 pt 
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MONTEUX CONTINUED TO PLAY in the 
Concerts Colonne through the first decade 
of the century. In 1910 Colonne died and 
was succeeded as principal conductor 
by Gabriel Pierné. As well as leading the 
violas, Monteux was assistant conduc-
tor, taking charge of early rehearsals and 
acting as chorus master for choral works. 
In 1910 the orchestra was engaged to play 
for a Paris season given by Sergei Diaghi-
lev’s ballet company, the Ballets Russes. 

MONTEUX CONTINUED TO PLAY 
in the Concerts Colonne through 
the first decade of the century. In 
1910 Colonne died and was suc-
ceeded as principal conductor by 
Gabriel Pierné. As well as leading 
the violas, Monteux was assistant 
conductor, taking charge of early 
rehearsals and acting as chorus 
master for choral works. In 1910 
the orchestra was engaged to play 
for a Paris season given by Sergei 
Diaghilev’s ballet company, the 
Ballets Russes. Monteux played 
under Pierné in the world premiere 

of Stravinsky’s The Firebird. In 1911 
Diaghilev engaged Nikolai Tch-
erepnin to conduct the premiere 
of Stravinsky’s Petrushka. Monteux 
conducted the preliminary rehears-
als before Tcherepnin arrived; 
Stravinsky was so impressed that 
he insisted that Monteux conduct 
the premiere. Petrushka was part 
of a triple bill, all conducted by 
Monteux. The other two pieces 
were Le Spectre de la Rose and 
Scheherazade, a balletic adaptation 
of Rimsky-Korsakov’s symphon-
ic suite of the same name. The 

three works were choreographed 
by Fokine. In later years Monteux 
disapproved of the appropriation 
of symphonic music for ballets, but 
he made an exception for Schehe-
razade, and, as his biographer John 
Canarina observes, at that stage in 
his career his views on the matter 
carried little weight. Petrushka was 
a success with the public and with 
all but the most diehard conser-
vative critics. Following the paris 
season Diaghilev appointed Mon-
teux principal conductor for a tour 
of Europe in late 1911 and early 1912. 

Monteux played under Pierné in the world 
premiere of Stravinsky’s The Firebird. In 
1911 Diaghilev engaged Nikolai Tcherepnin 
to conduct the premiere of Stravinsky’s 
Petrushka. Monteux conducted the pre-
liminary rehearsals before Tcherepnin 
arrived; Stravinsky was so impressed that 
he insisted that Monteux conduct the 
premiere. Petrushka was part of a triple 
bill, all conducted by Monteux. The other 
two pieces were Le Spectre de la Rose and 
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MONTEUX CONTINUED TO PLAY in the Concerts Colonne 
through the first decade of the century. In 1910 Colonne died 
and was succeeded as principal conductor by Gabriel Pierné. 
As well as leading the violas, Monteux was assistant conductor, 
taking charge of early rehearsals and acting as chorus master 
for choral works. In 1910 the orchestra was engaged to play for 
a Paris season given by Sergei Diaghilev’s ballet company, the 
Ballets Russes. Monteux played under Pierné in the world pre-
miere of Stravinsky’s The Firebird. In 1911 Diaghilev engaged 
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Characterset

UPPERCASE

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

LOWERCASE

a b c d e f g h i j k l m n o p q r s t u v w x y z

ACCENTED UPPERCASE

À Á Â Ã Ä Å Ǻ Ā Ă Ą Æ Ǽ Ç Ć Ĉ Ċ Č Ď Đ È É Ê Ë Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ 
Ģ Ĥ Ħ I Ì Í Î Ï Ĩ Ī Ĭ Į Ĳ J Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł Ñ Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ø Ō 
Ő Ǿ Œ Ŕ Ŗ Ř S S Ś Ŝ Ş Š Þ Ţ Ť Ț Ŧ Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ 
Ẋ Ỳ Ý Ŷ Ÿ Ź Ż Ž Ƶ

ACCENTED LOWERCASE

à á â ã ä å ǻ ā ă ą æ ǽ ç ć ĉ ċ č ď đ è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ı ì í 
î ï ĩ ī ĭ į ĳ j ȷ ĵ ķ ĸ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ø ō ő ǿ œ ŕ ŗ ř ß ś ŝ ş 
š þ ţ ț ť ŧ ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ẋ ỳ ý ŷ ÿ ź ż ž ƶ 

PUNCTUATION

¡ ! ¿ ? . , : ; … ‘ ’ “ ” · ‚ „ ‹ › « » _ - – —  ( ) [ ] { } / | \ § • ¤ ¶ † ‡ © & 
@ * ° ® ™

CASE SENSITIVE FORMS

¡ ¿ ‹ › « » - – — ( ) [ ] { } / | \ 

PROPORTIONAL LINING FIGURES / MATH SYMBOLS

1 2 3 4 5 6 7 8 9 0 $ € ¥ £ ¢ < > ≤ ≥ + − ± = ≠ ≈ ƒ # % ‰ ª º

PROPORTIONAL OLD STYLE FIGURES / MATH SYMBOLS

1 2 3 4 5 6 7 8 9 0 $ € ¥ £ ¢

TABULAR FIGURES 

1 2 3 4 5 6 7 8 9 0
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FRACTIONS

¼ ½ ¾ ⅛ ⅜ ⅝ ⅞

NOMINATOR / DENOMINATOR

H 0 1 2 3 4 5 6 7 8 9 / 0 1 2 3 4 5 6 7 8 9  

Opentype Features

ALL CAPS [CPSP] 

Lowercase					     →	 UPPERCASE     

CASE SENSITIVE FORMS [LIGA]

fi fl fj fb fk fh					     →	 fi fl fj fb fk fh

CASE SENSITIVE FORMS [CASE]

«¡Hola!» (2-6)					     →	 «¡HOLA!» (2-6) 

OLD STYLE FIGURES [ONUM]

123456789					     →	 123456789

TABULAR FIGURES [TNUM]

123456789					     →	 123456789

SUPERIOR [SUPS]

x23 + y45 = z67				    →	 x23 + y45 = z67 

DENOMINATOR [DNOM]  

x23 + y45 = z67				    →	 x23 + y45 = z67 

FRACTIONS [FRAC]

123456/123456				    →	 123456⁄123456
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Information

SUPPORTED LANGUAGES

Abenaki, Afaan, Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aro-
manian, Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian 
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, 
Chavacano, Chichewa, Chickasaw, Cimbrian, Cofán, Corsican, Creek, Crimean, Tatar (Latin), Croatian, 
Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese, Fi-
jian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, 
Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Hai-
tian Creole, Hän, Hawaiian, Hiligaynon, Hopi, Hotcąk (Latin), Hungarian, Icelandic, Ido, Ilocano, 
Indonesian, Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), 
Jèrriais, Kala, Lagaw, Ya, Kapampangan (Latin), Kaqchikel, Karakalpak (Latin), Karelian (Latin), 
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin)Ladin, Latin, Latino, 
sine, Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, 
Malay, Maltese, Manx, Māori, Marquesan, Megleno-Romanian, Meriam, Mir, Mirandese, Mohawk, Moldovan, 
Montagnais, Montenegrin, Murrinh-Patha, Nagamese, Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, 
Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamen, 
to, Piedmontese, Polish, Portuguese, Potawatomi, Q’eqchi’Quechua, Rarotongan, Romanian, Romansh, 
Rotokas, Sami, (Inari, Sami), Sami, (Lule, Sami), Sami, (Northern, Sami), Sami, (Southern, Sami)
Samoan, Sango, Saramaccan, Sardinian, Scottish, Gaelic, Serbian, (Latin), Seri, Seychellois, Cre-
ole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian, (Lower, 
Sorbian), Sorbian (Upper, Sorbian), Sotho, (Northern), Sotho (Southern), Spanish, Sranan, Sundanese 
(Latin), Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok, Pisin, Tokelauan, Tongan, Tshiluba, 
Tsonga, Tswana, Tumbuka, Turkish, Turkmen, (Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Ve-
psian, Volapük, Võro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, WelshWik-Mungkan, Wiradjuri, 
Wolof, Xavante, Xhosa, Yapese, Yind, jibarndi, Zapotec, Zulu, Zuni

DESIGNER

Florian Schick & Lauri Toikka
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